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DOR GUEZ
“MIMAR"

Depo, Dor Guez'in "Avrupa’nin Hasta Adami:
Mimar" baglikli sergisine ev sahipligi yapI-
yor. Sanatginin Tiirkiye'deki bu ilk kisisel ser-
gisi 15. Istanbul Bienali'min komsu etkinligi
olarak gerceklesiyor. "Avrupa'nin Hasta Ada-
mi" ondokuzuncu ytizyil sonlarinda Osmanli
Imparatorlugu’na atifta bulunmak iizere kul-
lanilan bir ifade. Guez bu metaforu, Ortado-
gu'daki kimi Glkelerin kiiltir ve tarihlerini
arastirirken kullaniyor, "hasta adam tarihsel
bir figir olarak aliyor ve yeniden kuruyor.
Devam etmekte olan bu projenin her bir bo-
ltimi, askeri kosullara kurban gitmis ayr bir
kisinin - ressam, mimar, besteci - hikayesini
anlatiyor.

"Avrupa’'nin Hasta Adami: Mimar", 1930'la-
nn sonunda mezun olduktan sonra askere
alinan bir mimarlik 6grencisi Kemal P. hak-
kinda. iki kanalli video, Kemal'in 1938 tarihli
fotograflarindan, Zafer Bayrami gecit tore-
nini ve ayni yil birkag ay sonra gerceklesen
Atatiirk'lin  cenaze merasimini belgeleyen
on Ugline odaklaniyor. Konu edilen yapilar,
anitlar ve meydanlara bakildiginda Osmanli
imparatorlugu’ndan Tiirkiye Cumhuriyeti'ne
evrilirken Tiirkiye'de gerceklesen mimari de-
gisimlerin izini stirmek olas. Tikiye'nin tarih-
sel donisiimiini belgeleyen bu fotograflar
aracihidiyla ayni zamanda Kemal P. ve Ahmed
arasindaki arkadasligin gelisimini izliyoruz.

DOR GUEZ
“THE ARCHITECT”

DEPO is hosting Dor Guez's first solo exhibi-
tion titled "The Sick Man of Europe: The Arc-
hitect” as a neighbouring event of the 15th
Istanbul Biennial. "The Sick Man of Europe”
refers to a term from the end of the ninete-
enth century to describe the collapse of the
Ottoman Empire. Guez uses this metaphor
to examine the culture and history of several
states in the Middle East by appropriating and
reconstructing “the sick man" as a historic fi-
gure. Each section of this ongoing project tells
the story of an individual - a painter, an archi-
tect, a composer respectively - who embody
a subject fallen victim to military conditions.

"The Sick Man of Europe: The Architect” focu-
ses on Kemal P, an architecture student who
was recruited to the Turkish army in the late
1930s. A two-channel video installation cen-
ters on thirteen of Kemal's photographs from
1938 that document the Turkish Republic's
Victory Day Parade in Ankara in August of the
same year, and, a few months later, the fu-
neral of the Republic's leader, Kemal Atatiirk.
By focusing on buildings, monuments, and
squares, one can track the architectural chan-
ges that took place in Turkey from its transfor-
mation from Ottoman Empire to the Turkish
Republic. Parallel to documenting the histo-
ric evolution of Turkey, a story of friendship
unfolds in the photographs shown in the vi-
deo between Kemal P.and his friend Ahmad.



Video, Tirkiye Cumhuriyeti'nin “miman" Ke-
mal Atatlirk hakkinda bir hikayeyle basliyor.
Atatiirk 1929'da Istanbul'dan Bursa'ya ge-
miyle seyahat eder. Marmara kiyilari boyun-
ca stiren yolculugu sirasinda bir ¢inar agaci
dikkatini ceker. Agaca o kadar hayran olur ki,
ozel evini tam yanina yaptirmakla kalmaz,
daha sonra agacin dallan eve, pencerelere
zarar verme tehlikesi yaratacak kadar yakla-
sinca Atatlirk agaci tadil etmek yerine evin
yerini degistirmeyi tercih eder.

Sergide Kemal P. tarafindan yillar icinde
toplanmis, tiniformali erkekleri (asker, polis,
izci) asker? gegit torenlerinde, ordugahlarda,
kita egitiminde, stiidyo cekimlerinde, birey-
sel portreler, gruplar ve ciftler halinde goste-
ren fotograflardan olusan bir koleksiyon da
yer aliyor.

Kudiis'te Filistinli ve Tunuslu-Yahudi bir aile-
de dogan Dor Guez halen Yafa'da yasiyor ve
calistyor. Yapitlari diinyanin gegsitli yerlerinde
30'dan fazla kisisel sergiyle gosterildi.
Bunlardan bazilari; Kudiis islam Sanati Mi-
zesi (2017), Detroit Cagdas Sanat Miizesi
(2016), ICA, Londra (2015), Tel Aviv Cagdas
Sanat Merkezi (2015), Rose Sanat Miizesi,
Brandeis Universitesi, Massachusetts (2013),
Artpace, San Antonio (2013), Mosaic Rooms,
Londra Cagdag Arap Kiiltiir ve Sanat Merkezi
(2013) ve KW Cagdas Sanat Enstitisii, Berlin
(2010).

The video begins with an historical story
about the Turkish Republic's “architect” Ke-
mal Atatiirk. In 1929, Atatlirk traveled by
boat from Istanbul to Bursa. Along the jour-
ney down the coastline of the sea of Marma-
raa plane tree captured his attention. He was
so enamored by the tree that not only did he
build his private residence adjacent to it, but
when the tree's branches grew too close to
the building, threatening to damage its win-
dows, Atatiirk chose to move the mansion
rather than alter the tree.

The exhibition also includes hundreds of
photographs of uniformed men (i.e. sol-
diers, policemen, scouts) in military parades,
army camps, field training, studio poses,
and group, couple, and individual portraits,
which were collected through the years by
Kemal P.

Dor Guez was born to a Palestinian and Tu-
nisian-Jewish family in Jerusalem, and now
lives and works in Jaffa. His work has been
displayed in over 30 solo exhibitions worl-
dwide, including the Museum for Islamic Art
in Jerusalem (2017); the Museum of Con-
temporary Art, Detroit (2016); the Institute
of Contemporary Arts, London (2015); the
Center for Contemporary Art, Tel Aviv (2015);
the Rose Art Museum, Brandeis University,
Massachusetts (2013); Artpace, San Anto-
nio (2013); the Mosaic Rooms, Centre for
Contemporary Arab Culture & Art, London
(2013); and the KW Institute for Contempo-
rary Art, Berlin (2010).



Dor Guez ayrica ¢ok sayida grup sergisinde
de yer aldi. Bu sergilerin diizenlendigi yer-
lerden bazilari: Buenos Aires Modern Sanat
Miizesi (2016), North Coast Sanat Trienali,
Danimarka (2016), Weatherspoon Sanat
Miizesi, North Carolina (2015), 17., 18. ve
19. Videobrasil Uluslararasi Cagdas Sanat
Festivali, Sao Paulo (2011, 2013, 2015),
8. Berlin Bienali (2014), Cleveland Sanat
Enstitisii (2014), Triennale Muzesi, Milano
(2014), Torun Cagdas Sanat Merkezi (2014),
Tokyo Metropolitan Fotograf Miizesi (2014),
Maxxi Miizesi, Roma (2013), Palais de Tokyo,
Paris (2012), 12. istanbul Bienali (2011) ve
Ljubljana Modern Sanat Miizesi (2010).

He has participated in numerous important
group exhibitions, including shows at the
Buenos Aires Museum of Modern Art (2016);
the North Coast Art Triennial, Denmark
(2016); Weatherspoon Art Museum, Greens-
boro, North Carolina (2015); the 17th, 18th,
and 19th International Contemporary Art
Festival Videobrasil, Sdo Paulo (2011, 2013,
2015); the 8th Berlin Biennale for Contem-
porary Art (2014); Cleveland Institute of Art
(2014); Triennale Museum, Milan (2014);
Centre of Contemporary Art, Torun (2014);
Tokyo Metropolitan Museum of Photography
(2014); Maxxi Museum, Rome (2013); Pala-
is de Tokyo, Paris (2012); the 12th Istanbul
Biennial (2011); and the Museum of Mo-
dern Art, Ljubljana (2010).






TURK!
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OGUN,

CALIS,
GUVEN

Dor Guez ve mimar Kemal P
arasinda bir sohbet

DOR GUEZ: I. Diinya Savasi sirasinda Tiirkiye
Almanya'nin yaninda savasti. Savasin sonu-
cu, Tiirkiye'nin dagilmasina ve topraklarinin
parcalara aynimasina sebep oldu.

KEMAL P.: Tiirkiye degil Osmanli imparator-
lugu. Gelibolu Muharebesi'nde miitecaviz
kuvvetleri maglup ettik.

D. G.: 250 bin hayat pahasina. Ayrica Alman-
ya degil Alman imparatorlugu demeliyiz. I.
Diinya Savasi'ndan énce dahi Osmanli im-
paratorlugu "Avrupa’nin Hasta Adami” olarak
aniliyordu. Savasin ardindan imparatorlu-
gun tamamen dagilmasi, Atatiirk'lin 1923'te
Ttirkiye Cumhuriyeti'ni kurmasina yol acti.

K. P.: Getirdigi, "Atatiirk inkilaplan” denen
reformlarda, modern ve sekiler normlara
dayali tanzimat fikirlerinden ilham almisti.
Bu reformlar Tiirkiye Cumhuriyeti'nin anaya-
sasina yazild.

TURK!

BE PROUD,
WORK HARD,
AND BELIEVE IN
YOURSELF

A conversation between

Dor Guez and the architect Kemal P

DOR GUEZ: During World War I, Turkey
fought alongside Germany. The end of the
war brought about the disintegration of Tur-
key and the partition of its territories.

KEMAL P.: The Ottoman Empire, not Turkey.
We defeated the aggressors in the Battle of
Gallipoli.

D. G.: At the cost of over 250,000 lives. And
one should also correct and say the German
Empire, not Germany. Even before World
War I, the Ottoman Empire was labeled "The
Sick Man of Europe.” The total disintegration
of the empire following the war led to the
establishment of the Republic of Turkey by
Atatiirk in October 1923.

K. P.: The reforms he introduced, the so-
called "Atatiirk's reforms” (Atatiirk inkilap-
lart), were inspired by ideas of reorganization
(tanzimat) according to modern and secular
norms. These reforms were written into the
constitution of the Turkish Republic.



D. G.: II. Diinya Savasi'nin sonlarina dogru
askere alindiniz.

K. P.: Savag hakkinda mi konusacagjiz?
D. G.: Hep savag hakkinda konusuyoruz.

K. P.: Tiirkiye II. Diinya Savasi boyunca taraf-
siz kald. Bilfiil savasa girmedik.

D. G.: Tarafsizlik da bir gesit pozisyon almaktir.

K. P.: Tiirklerin I. Diinya Harbi'nin felaketle-
riyle ilgili travmasi o kadar derindi ki, idare
1945 kadar miidahil olmamaya karar verdi.

D.G.: Mimarlik okulundan mezun olurolmaz
askere alindiniz, terhis edildikten sonra da
mesleginize donmediniz. Evinizde, gegen
ylzyll icinde farkli zamanlarda cekilmis
yiizlerce asker ve polis fotografindan olusan
bir koleksiyon buldum. Bunlarnn bircogu
benim rettigim scanogram'larla beraber
sergilenecek.

Koleksiyonunuzda, Osmanli imparatorlugu
ve Tiirkiye Cumhuriyeti ordularinda hizmet
etmis askerlerin tek, ikili ve grup halinde
cekilmis portre fotograflari var. Bazilar ama-
torler tarafindan cekilmis: kimi karlar icinde
veya cicekli bir bahcede uzanmig, kimi cicek
a¢mis agaclarnin yaninda durmug Gniforma-
i askerler. Stiidyoda, yapay bir doga fonu
oniinde cekilmis fotograflar da var. Cogu-
nun, ozellikle de tek portre fotograflarinin
arkasina el yazisiyla notlar disiilmis. Bu as-
kerlerin ¢ok azini tanimig olmaniza ragmen,
oldukga sahsi bir koleksiyon.

D. G.: You were drafted into the Turkish army
towards the end of World War Il.

K. P.: Should we talk about the war?
D. G.: We always talk about the war.

K. P.: Turkey remained neutral throughout
World War II. We didn't take an active part
init.

D. G.: Neutrality is also a position.

K. P.: Turkish trauma from the horrors of
World War | was so deep that the leadership
decided to remain uninvolved until 1945.

D. G.: Upon graduating from architecture
school you were immediately drafted into
the army, and after you were discharged,
you never returned to your profession. At
your home | found a collection of hundreds
of photographs of soldiers and policemen
taken over the course of the 20th century.
Many of these will be shown at the exhibi-
tion alongside my scanograms.

Your collection includes single, double, and
group portraits of soldiers who fought for the
Ottoman Empire and the Turkish Republic.
Some of the photographs were taken by am-
ateurs: some uniformed soldiers sprawled in
the snow orin afield of flowers, others stand-
ing by trees in blossom. Other photographs
were taken in a studio, posed in front of arti-
ficial painted backdrops of nature. Handwrit-
ten annotations appear on the back of many
photographs, mostly of individual portraits.
It's a very intimate collection, even though
you didn't know most of these soldiers.



K. P.: Sadece asker degil, polis ve izci fotog-
raflan da topladim cok sayida. Uniformalar
ilgimi cekiyor.

D. G.: Sizin asker olarak herhangi bir fo-
tografiniz yok. Aslinda o déneme ait, sizin
de goriindiiginiiz fotograflar Ankara'da 20
Agustos ile 19 Eylil 1938 arasinda cekilmis.
Baska bir fotograf da o yil 21 Kasim giini
cekilmis. "Avrupa'nin Hasta Adami: Mimar"
videosunda da yer alan bu fotograflar hak-
kinda konusmak isterim.

K. P.: Bu fotograflan askerlikten dnce, heniiz
mimarlik tahsil ederken cekmistim. O film
rulosundaki fotograflarin tamamini bula-
madim. Videoda da gortldigi gibi ancak
on {i¢ kare bulabildim. Rulonun kendisi de
kayip. Fotograflar 1938'de Ankara'daki Zafer
Bayrami kutlamalarini gdsteriyor. 30 A§us-
tos, 1935 senesinden beri resm tatil olarak
Tiirkiye'nin her tarafinda kutlanan bir giin.
Bunlan Atatiirk'Gn dliimiinden birkac hafta
once ¢cekmisim.

D. G.: Atatiirk'le isimleriniz ayni - Kemal.

K. P.: Dogdugunda verilen ismi Mustafa,
soyadi yok. O zaman adet dyle. Askeri akade-
mide kendisine Kemal ismi verilmis ("olgun-
luk” veya "miikemmeliyet” anlaminda).

D. G.: 3 numarali fotograf Ankara Giiven
Park'taki “Gliven Aniti"ni gdsteriyor.

K. P.: | collected many photographs, not only
of soldiers, but also of policemen and boy
scouts. I'm interested in uniforms.

D. G.: There isn't any documentation of you
as a soldier. As a matter of fact, the only
photographs from that period in which you
appear were shot in Ankara from August 20-
September 19, 1938. An additional photo-
graph was taken that year on November 21.
I'd like to discuss these photographs, which
appear in the video work, The Sick Man of
Europe: the Architect.

K. P.: I took this group of photographs before
| was a soldier, when | was still an architec-
ture student. | haven't managed to locate all
the photographs on that roll. | found only
thirteen prints, as the video reveals. The roll
itself has disappeared. The photographs doc-
ument Victory Day anniversary celebrations
in Ankara in 1938. It is a national holiday
celebrated each year on August 30 all over
Turkey since 1935. | took these photographs
a few weeks before the death of Atattirk.

D. G.: You share the same first name as
Atatlrk - Kemal.

K. P.: His name at birth was Mustafa, without
a surname. This was the custom then. At the
military academy, he was given the name
Kemal (meaning “perfection” or "maturity").

D. G.: Photograph no. 3 shows the "Mon-
ument to a Secure, Confident Future” in
GUven Park, Ankara.
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K. P.: 1935'te Atatiirk iki Avusturyali hey-
keltrasa - Anton Hanak ve Josef Thorak -
bu aniti tasarlama igini siparis etti.

D. G.: Thorak, neoklasik erkek niileriyle ta-
niniyordu. Bu anittaki esas figtirler, biiyiik
kollart olan, kasli iki asker. Askerler bellerine
sanlmig kumaglar disinda tamamen ¢iplak.
Bu figirler, Ust iiste dizilmis muntazam tag
kiiplerden olusan biiyiik ve genis diizgtin bir
arka plana yerlestirilmis. Sizin fotografinizda
iki takim elbiseli erkek heykelin ayaginda
poz veriyor: siz beyaz bir takim giymissiniz,
sol elinizde sapkaniz ve diger kisi koyu renk
bir takim icinde, baginda bir kasket. Saginiz-
da bagka biradam duruyor.

K. P.: Ahmed.

D. G.: Evet, fotografin arkasina yazdiginiz
isim bu. Sol bacagini bronz askerin ayak par-
maklarina yaslamis. Fotografciya degil size
bakiyor. ikiniz de giilimsiiyorsunuz.

K. P.: In 1935, Atatirk commissioned two
Austrian sculptors —Anton Hanak and Josef
Thorak- to design this monument.

D. G.: Thorak was famous for his neoclassical
male nudes. The main figures in the sculp-
ture are two large armed, muscular soldiers.
The soldiers are completely naked, except
for a loincloth. Their figures are set against
the background of a massive smooth surface
made of chiseled stone cubes stacked on top
of each other. In your photograph, two men in
suits pose for a photograph at the feet of the
sculpture: you're seen in a white suit, holding
a hat in your left hand, and the other man is
seen in a dark suit with a cap on his head. On
your right side stands another man.

K. P.: Ahmed.

D. G.: Yes, that is the name you wrote on the
back of the photograph. His left leg rests on the
toes of the bronze soldier. He looks at you and
notatthe photographer. Both of you are smiling.



K. P.: Anitin kaidesine Atatiirk'n meghur
sozil yazilmig: "Tirk! Ogiin, Cali, Giiven!”
Fotografta "Tiirk" kelimesini gorebilirsiniz.

D. G.: 5-9 numarali fotograflar, Ulus Mey-
dani'ndaki Atatiirk heykelinin altinda asker?
akademi 6grencilerini gosteriyor. Meydanda
ve cevresinde yaklagik yirmi sekiz Tiirk bayra-
g1 var. 6-7 numarali fotograflarda da, Ankara
sokaklarindaki gecit toreni icin meydandan
aynilan geng askerf dgrenciler gériliyor.

K. P.: 4 numarali fotografi atladiniz. Zafer
Bayrami'ndan i¢glin 6nce Ulus Meydani'nda
cekilmisti.

D. G.: Bircok ilging hata denebilecek ayrinti
iceriyor bu fotograf.

K. P.: Ben cekmedim, Ahmed ¢ekmisti o fo-
tografi.

K. P.: The base of the monument is inscribed
with Atatiirk's famous words: “Turk! Be
proud, work hard, and believe in yourself!" In
the photograph, you can see the word "Tiirk."

D. G.: Photographs no. 5-9 document ca-
dets of the military academy at the foot of
Atatlirk's statue in Ulus Square. One can
countabout twenty- eight Turkish flags in the
square and its surroundings. Photographs
no. 6-7 document the young cadets as they
leave the square for a parade in the streets
of Ankara.

K. P.: You skipped photograph no. 4. It was
shot three days before Victory Day in Ulus

Square.

D. G.: It's a photograph with a lot of what we
might call interesting mistakes.

K. P.: I didn't take it. Ahmed did.



D. G.: Ahmed fotograf makinesini biraz
yukar cevirmis, muhtemelen miimkiin ol-
dugunca fazla detayr kareye alabilmek igin.
Fotografin 6n planinda, ¢ ceyreklik profil-
den goriniyorsunuz. Arkada iki yaninizda,
iki silahl asker Zafer Aniti'nin kaidesinde
duruyor. Anit Atatlrk'l at Gstiinde, Kurtu-
lug Savagi'nin (1919-23) 6nemli bir aninda
tasvir ediyor. Heykelin kaidesinde yine Tiirk
askerleri var.

K.P.: BuanitiAvusturyaliheykeltirag Heinrich
Krippel 1927'de yapti. Atin ve siirliclistiniin
yuzleri kadrajin diginda kalmis.

D. G.: Gozlerinizi gdlgede birakan siperlikli
bir sapka takmigsiniz ama dogruca fotograf-
¢lya, Ahmed'e baktiginiz gorilebiliyor. Bu
mekanlar siz ve Ahmed, ikiniz mi gidip ziya-
ret ettiniz?

K. P.: Evet, bekardik o zamanlar. Ahmed yillar
sonra evlendi.

D. G.: Esyalariniz arasinda bir de 1936 tarihli
bir siir defteri buldum. Defterin en basinda
yazarin bir asker oldugunu belirten bir not
var. Once defterin size ait oldugunu diisiin-
diim fakat siz birkag yil sonra alinmistiniz
askere...

K. P.: Dogru. Defter bana ait degil. Ben Os-
manlica okuma yazmay bilmem.

D. G.: Kim yazmis acaba?
K. P.: Ahmed. Arapca harflerle Osmanlica

okuma yazmayi o§renmisti. Bu, harf inki-
labindan, Latin alfabesine gecilmesinden

D. G.: Ahmed tilted the camera upwards, prob-
ably in order to fit into the frame as many de-
tails as possible. You appear in the forefront of
the photo in three-quarters profile. Behind you
on both sides, two armed soldiers are stand-
ing on the pedestal of the Victory Monument,
which depicts Atatiirk, on a horse, in a famous
moment from Turkey's War of Independence
(1919-23). Turkish soldiers are also seen on
the pedestal of the sculpture.

K. P.: The Austrian sculptor Heinrich Krippel
made this monument in 1927. The faces of
both the rider and the horse are cut out of
the frame in the photograph.

D. G.: You wear a brimmed hat that shades
your eyes, but one can see that you are look-
ing directly at the photographer, Ahmed. Did
you and Ahmed visit these sites on your own?

K. P.: Yes, when we were single. Ahmed mar-
ried many years later.

D. G.: | also found among your things, a
notebook of poetry from 1936. At the begin-
ning of the notebook there is a headnote in-
dicating that the writer was a soldier. At first,
| thought the notebook was yours, but you
were recruited a few years later..

K. P.: True. The notebook is not mine. | can't
write or read Ottoman Turkish.

D. G.: Who wrote it?
K. P.: Ahmed. He learned how to write in

Ottoman Turkish in Arabic script. This was
before the alphabet reform and the Turkish



onceydi. Adi bu sebeple modern Tiirkce sekli
olan Ahmet degil de Ahmed.

D. G.: ikinizin arasindaki samimiyet oldukca
asikar. Topladiginiz asker fotograflaninda, as-
kerler arasindaki sevgi, muhabbet jestlerini
segebiliyorum.

K. P.: Erkekler arasindaki bu fiziksel jestleri
yanhs yorumlayan cok sayida oryantal tezler
yazildr.

D. G.: Aslinda bunlar oryantalist tezlerdi.
Bugiin Cumhuriyet Miizesi olan, eski Tiirkiye
Biyik Millet Meclisi (TBMM) binasinin
cephesi goriltyor 10 numarali fotografta.

K. P.: Bina 1924 yilinda, Birinci Ulusal
Mimarlik Akimi'nin énde gelen mimarla-
rindan Vedat Tek tarafindan tasarlanmisti.
Kendisi profesyonel anlamda tahsil almig
ilk Ttrk mimard, Paris'te Ecole des Beux-
Arts'da okumustu. Tek, yeni bir millet icin
yeni bir mimarlik teklif ediyordu. Uslubu
Osmanli mimarisinden ve daha evvelki
Selcuklu mimarisinden kuvvetli dgeler
oding almistir. Meclis binasmin tavani
ve cephesi, fotografta gordigiiniz tzere,
Selcuklu tezyinati ve Osmanli desenleriy-
le bezenmistir.

D. G.: Diger bir deyisle, bina 6zelliklerini Or-
tadogu'dan almis. Bu Gslup, 1930'lardan iti-
baren Tirkiye'ye gelen Avrupali mimarlarin
etkisinde gelisen modernist stilden oldukca
farkli degil mi?

transition to Latin orthography. His name is,
therefore, Ahmed rather than the modern
Turkish variant-Ahmet.

D. G.: The intimacy between both of you is
evident. Looking at the photographs you
have collected of Turkish soldiers, I can iden-
tify gestures of affection between soldiers.

K. P.: Many oriental theses were written that
misread these physical gestures between men.

D. G.: Actually, they were orientalist the-
ses. The facade of the former Turkish Grand
National Assembly (GNAT) building, which
houses today the Museum of the Republic,
is seen in photograph no. 10.

K. P.: The building was designed in 1924 by
Vedat Tek, who was one of the prominent fig-
ures of what we call the First Turkish National
Architectural Movement (Birinci Ulusal Mi-
marlik Akimi). He was the first professionally
educated Turkish architect, having studied
architecture at the Ecole des Beaux-Arts in
Paris. Tek proposed a new architecture for
a new nation. His style borrows strong ele-
ments from Ottoman architecture and earlier
Seljuk architecture. The ceiling of the parlia-
ment building and its facade, as seen in the
photograph, are adorned with Seljuk decora-
tions and Ottoman patterns.

D. G.: In other words, the building derives
its traits from the Middle East. Isn't this style
very different from the modernist style that
was developed from the 1930s onwards un-
der the influence of European architects who
came to Turkey?



K. P.: Evet. Kirktan fazla Avrupali mimar Ata-
tiirk tarafindan calismak izere Tiirkiye'ye da-
vet edilmisti ve bu mimarlar tilkeye geomet-
rik beton yapilar kazandirdilar. Modernist
mimari, sislemeden uzak durur. Lizumsuz
stisleme ve desenden ari, son derece miizek-
ker bir islup arz eder.

D. G.: Bu, sizin fotograf koleksiyonunuzu ve
Ahmed'le beraber gériindiigiintz fotografla-
n distinmek icin ilging bir baglam sunuyor.

K. P.: Film rulosundaki son fotograf, 13
numara, Atatlirk'iin vefatindan birkag giin
sonra, resmi cenaze toreninin yapildi§i giin
cekildi.

D. G.: Videoda, fotografin ok acik bir goky-
ziinii kaydettigi goriliiyor. Uniformali asker-
ler kenarlarda. Siz de onlarin arasinda, hey-
kelin arkadan fotograflarini cekiyorsunuz.

K. P.: O, Atatirk'lin Zafer Meydani'ndaki
bronz heykeli. italyan heykeltirag Pietro Ca-
nonica yapmig 1927'de. Atatiirk' maresal
tiniformasi icinde tasvir ediyor. Atatiirk 10
Kasim 1938'de saat 9:05'te vefat etti. Bu
son fotograf 21 Kasim'da Ankara'da yapilan
cenaze merasiminin bir kismini gsteriyor. O
ylzden anitin kaidesi celenklerle kapli.

D. G.: Cok yakisikli ve etkileyici bir adammis.

K. P.: Cok bitap diismiig bir adamd..

K. P.: Yes. More than forty European archi-
tects were invited by Atatiirk to work in Tur-
key, and they enriched it with concrete ge-
ometrical buildings. Modernist architecture
shies away from ornamentation. It offers a
very masculine style, devoid of purposeless
decorations and patterns.

D. G.: This is an interesting context to con-
sider your photography collection as well as
the series of photographs in which you and
Ahmed appear.

K. P.: The last photograph on the roll, no.
13, was taken a few days after the death of
Atatiirk, on the day of his state funeral, which
has since become a national day of com-
memoration.

D. G.: In the video, one can see that the photo-
graph has recorded a clear sky. Uniformed sol-
diers are seen off to the sides. You are among
them taking photos of the back of the statue.

K. P.: That is Atatiirk's bronze statue at Victory
Square (Zafer Meydani). Pietro Canonica, the
Italian sculptor, made it in 1927. It depicts
Atatlirk in a field marshall's uniform. Atatlirk
passed away at 9:05 am on November 10,
1938. The last photo on the roll documents
part of his funeral held on November 21 in
Ankara.This is why the monument's pedestal
is covered with wreaths.

D. G.: He was a very handsome and impres-
sive man.

K. P.: He was a very sick man.
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