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Ali Cabbar’dan Tirk
Demokrasisine Hinzir Bir Bakis

Ali Cabbar'in yeni sergisi “Tipsiz”, Temmuz'daki basarisiz
darbe girisiminin ardindan  Tirkiye'nin  demokratik yapisini
esprili bir bakis agisiyla sorguluyor. Sanatei, siyasi  parti
amblemlerini ve secim dfislerini yeniden yaratarak tlkenin 70
yilla yayilan demokrasi seriveniyle bugini arasinda paralellik
kuruyor. Tek partili dénemin sona erdigi 1946'dan bu yana
3000 askin parti kuruldu ama bastan savma amblem ve
afisleri demokratik bir platform olusturabildi mi¢ Bu sorudan
hareketle “Tipsiz”, faaliyetini strdiren, kapanan ya da
kapahlan partilere ait grafik 6gelerle izleyiciyi tlkenin yakin
gecmisinde kesfe cikariyor.

Sergi, Cabbar'in tuval Uzerine akrilik ¢calishgr 50 siyasi parti
logosu ve kagit Uzerine pastelle gerceklestirdigi  secim
afislerinin yer aldigi yerlestirmeden olusuyor. 1950'ler ve
60’larin isciye ve kdyliye seslenen ya da toprak reformu vaat
eden secim afisleri, Tirkiye'nin o zamandan bu yana buyik
bir ekonomik degisimden gectigini gésteriyor. Ote yandan
bazi seyler halé vyerinde sayiyor. Gorsel belgelerin  yok
denecek kadar az olmasi yizinden zorlu gegen Uretim sireci,
bu yoniyle ilkedeki toplumsal hafizanin zayifligini da ortaya
koyuyor.

Ali Cabbar Retraces Messy
Past of Turkish Politics

Ali Cabbar’s exhibition at DEPO reveals the “ugly” side of
Turkish democracy in the wake of July’s failed coup attempt.
Recreating logos and election posters of Turkish political
parties that were formed since the end of the one-party
system 70 years ago, the artist draws a parallel between their
clumsy designs and a clumsy democracy. These images are
so carelessly conceived, he argues, they fail to stimulate real
democratic debate. The show, titled Ugly, is an exploration of
the country’s recent past through the graphic material of
existing, dissolved or banned parties, and of its enduring
quest for democracy. The thought-provoking installation urges
us to reflect on the past and ponder how we arrived at the
current situation.

For the exhibition, Ali Cabbar painted around 50 party logos
on canvas in the style of a traditional sign-maker and
stenciled around 30 pastel posters on paper. Election posters
from the 1950s and '60s, focusing on poor farmers or
workers and promoting land reforms, illustrate just how much
Turkey has changed. But by using old techniques, Cabbar
emphasizes that though Turkey has indeed changed, some
things have not evolved. Due to a lack of available visual
documentation even for the parties established more recently,
the show’s preparation process was a challenge and at the
same fime a festament fo the non-existence of the nation’s
collective memory.
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1 5 Temmuz disinda, 1962,

1963 ve 1971'de ¢ askeri darbe

girisimi daha oldu.

A part from this year’s failed N v
coup attempt, there have been
three other attempts in 1962,

1963 and 1971, // | \\

5‘ C UMHURIYET DONEMINDE

1961, 1971 VE 1980'DE
OLMAK UZERE UC ASKERI
DARBE YASANDI.

S/NCE THE FOUNDATION
OF THE TURKISH REPUBLIC, THE
NATION HAS SEEN THREE
MILITARY COUPS IN 1961,

1971 AND 1980.
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T‘Urkiye'de su anda 91 siyasi parti
var. Ancak sadece igte biri genel
secimlere katlmak icin gerekli yasal
kosullari yerine getirmis.

T here are 91 active political
parties in Turkey today, but only
one third of them fulfilled legal
requirements necessary to

participate in general elections. C
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Siyasi Manipulasyonun Yetmis
Yilik Gorsel Dili

Beral Madra

Kiresellesmeyle birlikte ve &zellikle birinci Kérfez savasinin ardindan Tirkiye'de sanat,
bolgeyi sarsan siyasi ve ekonomik calkantilarla i¢ ice gecen bir &zellik kazandi. Savas
ve terér “gercegiyle” ve sahte demokrasilerle yizlesme arzusuyla hareket eden gincel
sanafcilar, yeni ortama midahale etme yollari arar hale geldi. Bu gercek arayisi, buginki
sosyo-politik gelismelerin kaynagina ulasma -ve yorumlama- temelinde bellekle derinden
iliski icinde. Sanatcilar, gecmise dénip bakma gereksinimi duyuyor.

Ali Cabbarin DEPO’daki yerlestirmesi, sanatci yaklasiminin kéklesmis siyasi sorunlara
netlik kazandirma ve ¢6zim getirme cabasina bir érnek olarak karsimiza ¢ikiyor. Cabbar,

yakin gecmisteki siyasi parti amblemleri ve afislerini yeniden olustururken, sanahin 1951

desiskenlerini Tirkive'ni daki oolitik d | Daha  &nceki 'de kurulan ve kisa
egiskenlerini  Turkiye'nin su andaki sosyo-politik durumuna uyguluyor. Daha  8nceki sirede kapatlan Giden Parfsi
islerinde bireyin sosyo-psikolojik arayisini kesfe cikan Cabbar, illistrasyon ve grafik kokenli adin, halka sirs muamelesi yapma
anlahm yoluyla gicli gercekisti gérseller yaratmish. DEPO’daki sergisinde ise Turkiye niyefinden degil kurucusu Hali

Giden'in soyadindan aliyordu.
politikasinin sloganlarini ve afislerini tarihsel bir perspektifle yeniden konumlandiriyor. / !

Coklu anlamlar yiklenebilecek afisler, sanatcinin ironik bakis acisiyla Tirkiye'nin aksayan Es[ptblig[?ed in 1951 and

demokrasisini yansitiyor. Sanat¢r bizi, kusaklar boyunca etkisini sirdiren yetmis yillik siyasi closed down soon after,
Giiden (Shepherd) Party’s
name originated from its
izlerini Turkiye demokrasisinin ikonografisi olarak géren Cabbar, izleyiciyi bu mirasi tekrar Jounder’s surname, not from

degerlendirmeye cagiryor. a desire to bherd people.

B UGUNE KADAR
GOREV YAPAN 12
CUMHURBASKANININ
6'SI ASKER KOKENLIYDI.

manipilasyonun gérsel diline dénip bakmaya zorluyor. Tarihe karismis siyasi hirslarin silik

Gegmisin beceriksiz amblemlerini yeniden yaratan sanatci, ayni zamanda fikirlerin nasil
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suiistimal edildigini de gosteriyor. Yetmis yil &nceki gérsel dille buginki dil arasinda

TURKISH PRESIDENTS
gercek bir farkhlik var mi sorusunu sorarak, bu gérsellerin farkli kusaklarin siyasi SERVED UP UNTIL NOW
tercihlerini nasil etkiledigini disinmemizi istiyor. Amblemler ve afislerin grafiklerinde, devlet WERE RETIRED ARMY
kapitalizminden liberalizme ve kiresellesmeye gecis yasayan Tirkiye'nin siyasi ve GENERALS.

ekonomik tarihini izleyebiliyoruz. Bu sergiyi saglkl bir kuskuculukla yaratan Cabbar, bizi
siyasi propagandanin oforitesini, oyunun kurallarini ve segmen “bakisinin” gicini -ya da
etkisizligini- sorgulamaya yénlendiriyor.
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Bu “bakisi”, Zizek soyle acikhyor: “Lacanca sdylersek, 6znenin bakisi, algilanan nesnenin
kendisinde, onun ‘kér noktasi’ yani nesnede nesneden daha ¢ok olan sey’, nesnenin
kendisinin o bakisa yanit verdigi nokta kiigina girmis olarak bulunmaktadir. ‘Elbette, resim
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g6ézimde, ama ben, ben de resimdeyim.

Eylil 2016

Slavoj Zizek, Paralaks, Ceviren: Sabri Giirses, Encore Yayinlari, 2014, s. 16
*Jacques Lacan, Psikoanalizin Dért Temel Kavrami, New York: Norton 1979, s. 63

l 946'da kurulan

Aritma Koruma Partisi, adinin
cevreci izlenimi vermesine
karsin Islamer bir partiydi.

A look at 70-year-old visual
language of political

° ° ’ arty was an Islamist part
manlpulatlon ZHhZugh its nl:me soulidec)i, like

an environmentalist one.
Beral Madra

With the advent of globalization and, in particular, after the first Gulf War, art in Turkey
has inevitably been entwined with the political and economic upheaval rocking the region.
Contemporary artists, driven by a desire to confront the “reality” of war and terror as well
as fake democracies, seek ways to intervene in this new environment. This quest for the real
is profoundly related to memory in the sense of finding the source of — and interpreting—
current socio-political developments. Artists feel a need to refer to the historical
background.

E stablished in 1946,

Refinement and Conservation

Ali Cabbar’s installation at DEPO is an example of how an artist’s approach may help to
clarify and resolve deep-rooted political issues. He applies the parameters of art to Turkey’s
current socio-political situation in a reconstruction of political-party logos and posters

from the recent past. In his previous work, Cabbar drew on illustration and graphic art
with strong surrealistic imagery to explore the socio-psychological quests of the individual. M EHTAP: 1988'de
In the installation at DEPO, he resituates the slogans and posters of Turkish politics in a kurulan Medeniyet ve

Hayvansever Ekonomi ve

historical perspective. s
Tarim Partisi'nin kisaltmasi.

The posters have multiple meanings, and the artist’s ironic perspective reflects the current

disabled state of democracy in Turkey. He urges us to look back at this 70-year-old visual M EHTAP, or

language of political manipulation that has influenced generations. Cabbar views these MOONLIGHT, was the
faded traces of past political ambitions as Turkey's democratic iconography and calls on the anagram of the Civilization
viewer to reassess this heritage. and Animal Loving Economy

and Agriculture Party.
By resurrecting these maladroit logos from the past, he also shows how Turks’ opinions
were exploited. Is there any real difference between the visual language used 70 years ago
and that employed now? he asks. Cabbar wants us to reflect on how these images have
influenced the political decisions of generations. Through the graphic logos and images on
these posters we can retrace the political and economic history of Turkey as it swings from
state capitalism to liberalism and globalism. In this work, Cabbar uses healthy scepticism
to provoke us into questioning the authority of political propaganda, the conventions of

. . >« » Yiizde 10 barajui ilk olarak,
spectacle and the power —or ineffectiveness— of the voters” “gaze”.

12 Eyliil darbesinin ii¢ yil
ardindan 1983’ te yapilan
secimlerde uygulandi. Ve hala
devam ediyor.

Here, quoting Zizek , this “gaze” is : “to put it in Lacanese, the subject's gaze is
always-already inscribed into the perceived object itself, in the guise of its ‘blind spot,’ that
which is ‘in the object more than object itself; the point from which the object itself
returns the gaze. ‘Sure, ture is in my eye, but me, I am also in the picture.*

En percent election threshold
first introduced in 1983, three
September 2016 years after a military coup,
Slavoj Zizek , The Parallax View, MIT Press, 2006, p.17 and still exists.

Yacques Lacan, The Four Fundamental Concepts of Psycho-Analysis, New York: Norton 1979, p. 63
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