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Her Aniyla Alintilanan Ge¢mis

Walter Benjamin’in Tarih Kavrami Uzerine bir Sergi Denemesi

‘Past, in Each of its Moments, be Citable’

an exhibition project

on Walter Benjamin’s Concept of History in the City of Istanbul

fig. 01

fig. 04



fig.:
Walter Benjamin

Kopf

AdK, Berlin, WBA
Ms 442, 8,9 x 21,5 cm [90%]
notes On the Concept of History

Tarih Kavrami Uzerine
notlar

quotes: Walter Benjamin,

“On the Concept of History”,
in Selected Writings. Volume 4,
Cambridge, 2006, p. 397.

quotes: Walter Benjamin,

“Tarih Kavrami Uzerine”,

Son Bakista Ask i¢inde,

istanbul, 1993, s. 36. Historicism contents itself
with establishing a causal
nexus among various moments
in history. But no state of affairs
having causal significance is for
that very reason historical.
It became historical posthu-
mously, as it were, through
events that may be separated
from it by thousands of years.
The historian who proceeds
from this consideration ceases
to tell the sequence of events
like the beads of a rosary.
He grasps the constellation into
which his own era has entered,
along with a very specific
earlier one. Thus, he establishes
a conception of the present as
now-time shot through with
splinters of messianic time.

Historisizm, tarihin ¢esitli
anlar1 arasinda bir nedensel-
lik iligkisi kurmakla yetinir.
Ama higbir olgu sirf bir neden
olusturdugu igin tarihsel
sayilmaz. Bir olgu ancak son-
radan, binlerce y1l uzagindaki
olaylar araciligiyla tarihsellik
kazanir. Bundan yola gikan
tarihgi, olaylar dizisini tespih
ceker gibi pespese siralamak-
tan vazgegecektir. Bunun
yerine, yasadig1 donemin gok
belli bir dénemle olusturdugu
kiimenin farkina varir. Boylece
kurulan bugiin Kavramy, iginde
Mesiyanik zaman kirintilarinin
ucustugu “simdinin zamanr’dir.
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Introduction — Caroline Adler

For the German philosopher Walter Benjamin (1892-1940), the city, or modern metropolis, had
always been the privileged place of modern judgement. Its streets, shop windows, loggias, backyards
and parks, its railway stations, arcades, monuments, cinemas and museums capture the totality of
social and economic structures, being the frame and the imprint of human action. “Cities are battle-
fields™, he writes — the modern metropolis is a battlefield between the traditional and the modern,
the singular and the mass, the periphery and the centre; it is the battlefield of history. This history

is not to be understood as accessible through “reliving an era’, an eternal image we can return to

anytime we want. History presents itself as ruin.

1 Walter Benjamin,

“Commentary on Poems by Brecht”,
in Selected Writings, Volume 4,
Cambridge, 2006, p. 233.

2 all quotes: Walter Benjamin,
“On the Concept of History”,
in Selected Writings, Volume 4,
Cambridge, 2006, p. 389-400

3 http://www.hurriyetdailynews.
com/turkey-breaks-ground-on-
third-istanbul-airport.aspx?page-
1D=238&nID=67507&News-
CatID=345

4 Walter Benjamin,

“The Task of the Translator”,
in Selected Writings, Volume 1,
Cambridge 2006, p. 254.

Articulating the past historically does not mean recognizing it “the way it
really was.” It means appropriating a memory as it flashes up in a moment
of danger. Historical materialism wishes to hold fast that image of the past
which unexpectedly appears to the historical subject in a moment of danger.*

There is no historical continuity, no inherent meaning, no causal continuum of
things past, as history itself is a construction of the present age. That which we

call “the past” is only those traces, residues, and fragments that we are confronted
with in the present. History is a subject of a construction — the past can only be read
through a conscious present, a presence-of-mind in a moment of danger.

The danger threatens both the content of the tradition and those who inherit
it. For both, it is one and the same thing: the danger of becoming a tool of the
ruling classes.

Continuous history only exists in the narrative of the “ruling class”, the victors of the
battles of history. Conformist writing of history succumbs to the glorious illusion

of triumph and progress. Simply speaking, the danger is that everything continues
exactly the way it was, an eerie lulling into the phantasma of the ever-the-same,
where the fleeting moments of danger on the battlefield of history become almost
unrecognizable. Labyrinths of crossroads and one-way-streets where time, space,
and even class become indiscernible.

Even more than the “modern” city of Benjamin’s times, the metropolis of today has become the principal

site for the phantasmagoria of modernity. Luxury housing and hotels, enforced shopping malls and tour-

istic centres maintain the promise of prosperity, global competitiveness, eternal newness and unlimited

progress. A fantasy-world of mythic compulsion that creates a deceptive vision of history as progress,
piling wreckage upon wreckage.

“We're building not just an airport, but actually a monument of victory today™, is how Turkish Prime Min-

ister Recep Tayyip Erdogan opened the construction of the world’s largest airport in Istanbul 2014, while the

Gezi protests were marking their first anniversary. What is praised as the triumph of culture and civilization,

or even a “monument of victory’, is in fact the debris of a fatal building project called “progress”.



[Cultural treasures] owe their existence not only to the efforts of the great geniuses who
created them, but also to the anonymous toil of others who lived in the same period. There is
no document of culture which is not at the same time a document of barbarism.

As the modern city conceals and distracts from the spoils taking place within it, the urban envi-
ronment simultaneously becomes the space inhabited by those spoiled and maimed anonymous
contemporaries. It is here that the “ever-new” can be exposed as the “always-the-same”. Soon,
the shiny surfaces crack, as the physiognomist penetrates the superficial, revealing their ruinous
truth.

Walter Benjamin deciphered the cities he encountered in his own time - the phantasmagories
of Paris, the melancholic childhood remnants of Berlin, the idealistic porosity of Naples and
the proletarians of Moscow. However, his theses On the Concept of History are not only textual
image of his “moment of danger” in the years 1939/40. They are above all notations on method
- on the possibility of actualization in any given time.

Presence-of-mind is withstanding the false promises of the present, the lure of shiny new shop
facades and the commodified ruins of now-trendy backstreets. One encounters these instances
as scattered, fragmented, discontinuous, just as the true image of the past is fleeting and porous.

The true image of the past flits by. The past can be seized only as an image that flashes up at
the moment of its recognizability, and is never seen again.

“Past, in Each of its Moments, Be Citable” is an investigation at the threshold of the past and
the present in a city that is passage and footbridge - not only as a crystallization of the tensions
between the traditional and the modern, the local and the global, the periphery and the centre,
the singular and the mass - but also as a geographical site: Sea of Marmara, Black Sea — Europe
and Asia.

The project itself has become a question of translation, of passage and transition. Deciphering
the city’s schizophrenia, between ruin and building site, is a matter of translatability, between
text and the material world, between a genuinely “German” thinker and his Turkish transla-
tions. “A translation issues from the original - not so much from its life as from its afterlife™.
This project — constellation, fragment and montage — can be seen as part of this afterlife, an
independent journey from the original text, meandering between Istanbul and Berlin. In
reading Benjamin’s Theses not as a historical document but as a guideline to brushing history
against the grain, the afterlives of Benjamin’s writings have to be comprehended - and proven -
through the demands of history itself, leaving us with the imperative question: which past do we
actualize and where is it to be found?

[...] For every image of the past that is not recognized by the present as one of its own con-
cerns threatens to disappear irretrievably.



Sunug — Caroline Adler

Alman filozof Walter Benjamin (1892-1940) igin sehir ya da modern metropol, her zaman
modern sezginin ayricalikli yeri olmustur. Sokaklari, ditkkén vitrinleri, kemerli avlulari, arka
bahgeleri ve parklari, garlari, pasajlari, anitlari, sinemalar: ve miizeleri, insan eyleminin gergeve-
si ve biraktigs izleri olarak, toplumsal ve ekonomik yapilarin biitiinligiinii yansitir. “Sehirler
savag alanlaridir”™ diye yazar Benjamin — modern metropol, gelenekselle modern, tekil olanla
kitle, ¢evreyle merkez arasindaki muharebenin meydanidir; tarihin savag alanidir. Bu tarih, “bir
donemi yeniden yasayarak” erisilebilir olarak, diledigimiz zaman dénebilecegimiz ebedi bir
goriintii gibi anlagilmamalidir. Tarih kendini ancak yikint: olarak sunar.

Gegmisi tarihsel olarak kurmak "onu gercekten olmus oldugu gibi"

1 Walter Benjamin, tammak degil, tehlike aninda birden parlayiveren aniy: ele gegirmek-
“Brecht’in Siirleri Uzerine tir. Tarihsel maddeciligin meselesi, tehlike dninda tarihsel 6znenin
Yorumlar’, Brecht'i Anlamak icinde, karsisinda beklenmedik bir sekilde beliriveren gegmis imgesini

Metis Yayinlari, 2014, s. 83. alikoymaktir?

2alnt: Walter Benjamin, “Tarth  Tarihin kendisi simdiki devrin bir kurgusu oldugundan, tarihsel devam-

Kavrami Uzerine’, Son Bakista Ask - I1lik, i¢sel anlam ve gegmis olaylarin nedensel siirekliligi yoktur. “Ge¢mis”

i¢inde, Istanbul, 1993, s. 30-36. dedigimiz simdide kargilagtigimiz izler, kalintilar ve fragmanlardan

ibarettir. Tarih bir kurgunun konusudur — gegmis ancak bilingli bir simdi

3 http://www.hurriyetdailynews.  {izerinden, bir tehlike aninda sahip olunacak uyaniklikla okunabilir.

com/turkey-breaks-ground-on-

third-istanbul-airport.aspx?page- Gelenegin hem kendi varligi, hem de onu devralanlar tehlikededir.
ID=238&nID=67507&News- Her ikisi de ayni tehdit altmdadir: Hakim sinifin aleti durumuna
CatID=345 diismek.

4 Walter Benjamin, “Cevirmenin  Kesintisiz tarih sadece “yonetici sinif ’in, tarih savaslarinin galiplerinin

Gorevi’, Yazko Ceviri,no. 14, Ey- - anlatisinda mevcuttur. Tarihin konformist yazimu zafer ve ilerlemenin

lil-Ekim 1983, ev. Ahmet Cemal.  sanli yanilsamasina yenik diiser. Agikgas, tehlike her seyin oldugu gibi

devam etmesi, ugursuz bir her sey hep ayni fantezisine teslim olmaktir.
Boylece tarihin savas alanindaki kisacik tehlike anlar1 neredeyse fark
edilmez hale gelir. Zaman, mekén ve hatta smnifin ayirt edilemez oldugu
kavsaklardan olugan labirentler ve tek yonlii sokaklar.

Bugiiniin metropolii, Benjamin’in zamanindaki “modern” sehrin ¢ok 6tesinde, modernite
fantazmagoryasinin birincil alani haline geldi. Liiks konutlar ve oteller, dayatilmug aligveris ve
turizm merkezleri, refah, kiiresel rekabet, ebediyen yeni olma ve sinirsiz ilerleme vaatlerini
ayakta tutmaya caligtyor. Tarihi ilerleme olarak sunan aldatici vizyonu yaratan, enkaz iistiine

enkaz yigan, farazi mecburiyetlerin hayal diinyasi.

Istanbulda diinyanin en bityiik havalimani ingaatinin 2014 yilindaki temel atma téreninde

bagbakan Recep Tayyip Erdogan, “Bugiin sadece havalimani degil zafer anit1 insa ediyoruz™ di-
yordu. Ayni giinlerde Gezi protestolarinin birinci yildoniimii yasaniyordu. Kiiltiir ve uygarhigin
zaferi, hatta “zafer anit1” olarak yiiceltilen aslinda “ilerleme” ad1 verilen 6liimciil insa projesinin

enkazidir.



[Ciinkii bu kiiltiirel zenginlikler] varliklarini sadece onlari yaratan biiyiik dehalarin
cabalarina degil, aym zamanda o ¢agda yasams adi sani bilinmeyen insanlarin katlandig
kiilfetlere de bor¢ludurlar. Higbir kiiltiir tirtinii yoktur ki, ayni zamanda bir barbarlik belgesi
olmasin.

Modern sehir, i¢inde gergeklesmekte olan ¢iiriimeyi gizler ve dikkatleri baska yone gekerken,
ayni1 anda kentsel ¢evre de mahvolmus ve sakatlanmus isimsiz gagdaslarin yagama alani haline

gelir. Burada “ebediyen yeni olan”, “her zaman hep ayn1” olarak gosterilebilir. Cok gegmeden,
fizyonomun yiizeyde olana niifuz etmesiyle, parlak ytizeyler catlar, yikici hakikat ortaya ¢ikar.

Walter Benjamin kendi zamaninda, kendisinin kargilastig1 sehirlerin sifrelerini ¢ozmiistii —
Paris’in fantazmagoryalari, Berlin’e ait melankolik ¢ocukluk kirintilari, Napolinin idealist
gbzenekliligi ve Moskovanin proleterleri. Bununla birlikte, Tarih Kavrami Uzerine’'deki tezleri
yalnizca 1939-40 yillarindaki kendi “tehlike ani’nin metinsel imajindan ibaret degildir. Bunlar
her seyin 6tesinde metod tizerine kayitlardir — herhangi bir zamanda gergeklestirme ihtimali
tizerine.

Uyaniklik, simdinin aldatici vaatlerine, parlak yeni magaza vitrinlerinin cazibesine ve yeni
moda olmus arka sokaklarin metalastirilmig dokiikliigiine karst koyabilmektir. Kisi bu anlarla
daginik, fragmanlar halinde, kesintili olarak karsilagir, tipki ge¢misin dogru yiiziiniin ugucu ve
gozenekli olusu gibi.

Gegmisin gercek imgesi ugucudur. Gegmis ancak, bir daha goriinmemek iizere kendini
gosterdigi an, birden parlayip aydinlaniveren bir resim olarak yakalanabilir.

“Her Antyla Alintilanan Gegmis™, ge¢mis ve simdinin esiginde, hem pasaj hem de tist gegit olan
bir sehirde - yalnizca gelenekselle modern, yerelle kiiresel, ¢evreyle merkez, tekille kitlesel
arasindaki gerilimlerin bir kristalizasyonu olarak degil, cografi bir alan olarak da: Marmara
Denizi, Karadeniz, Avrupa ve Asya - yapilan bir aragtirma.

Projenin kendisi bir geviri sorunu, pasaj ve degisim meselesi haline geldi. Sehrin, yikint1 ve
ingaat alan1 arasindaki, sizofrenisinin sifrelerini ¢6zmek, metinle maddi diinya, hakiki bir
“Alman” diistiniirle Tiirkge gevirileri arasinda bir terctime edilebilirlik sorununa karsilik geliyor.
“Ceviri kaynagini 6zgiin yapitta bulur. Daha dogrusu 6zgiin yapitin yasamindan ¢ok, sonraki
yasaminda bulur”. * Bu proje, biraraya gelme, fragman ve montaj da iste o sonraki yagamin
pargasi olarak goriilebilir; 6zgiin metinden bagimsiz, Istanbul ve Berlin arasinda dolanan bir
seyahat. Benjamin’in Tezler’ini tarihsel bir dokiiman olarak degil tarihin havini tersine taramak
igin bir kilavuz olarak okurken, Benjamin’in yazilarinin sonraki yasamlar, tarihin kendisinin
talepleri araciligiyla kavranmalidir - ve ispatlanmalidir. Bu da bizi kaginilmaz soruyla bagbaga
birakacaktir: hangi tarihi gergeklestirecegiz ve onu nerede bulacagiz?

Ctinkii gegmis imgesi, onda kendini amaglanmus olarak bulmayan her bugiinle birlikte, yitip
gitme tehdidi tagir; bu imge bir daha geri getirilemez.



fig.:

Walter Benjamin

Auf diesen Begriff einer
Gegenwart

AdK, Berlin, WBA
Ms 444, 13,6 x 21 cm [90%)
Notes On the Concept of History

Tarih Kavrami Uzerine
notlar

quotes: Walter Benjamin,

“On the Concept of History”,
in Selected Writings. Volume 4,
Cambridge, 2006, p. 396.

alinti: Walter Benjamin,
“Tarih Kavrami Uzerine”,
Son Bakista Ask iginde,
Istanbul, 1993, s. 34.

The historical materialist
cannot do without the notion

of a present which is not a
transition, but in which time
takes a stand [einsteht] and has
come to a standstill. For this
notion defines the very present
in which he himself is writing
history. Historicism offers the
“eternal” image of the past;
historical materialism supplies
a unique experience with the
past. The historical materialist
leaves it to others to be drained
by the whore called “Once
upon a time” in historicism’s
bordello. He remains in control
of his powers - man enough

to blast open the continuum of
history.

Bir ge¢is olmayan, zamanin
onda durdugu ve onun tarafin-
dan tstlenildigi bir bugiin
Kavramy, tarihsel maddeci igin
vazgegilemezdir. Ciinkii bu
kavrays, tam da onun kendisi
i¢in tarih yazmakta oldugu
bugiinii tanimlar. Historisizm
“ezeli ve ebedi” bir ge¢mis
sunar; tarihsel maddecinin
gegmisle iligkisi ise tekil ve ben-
zersiz bir yasantidir. Tarihsel
maddeci, historisizm batakha-
nesindeki “evvel zaman i¢inde”
adli fahiseyle giictinii titketmeyi
baskalarina birakir. Sahip
oldugu kuvvetlerin efendisi
olarak kalir: Erkekligini tarihin
stirekliligini pargalamaya saklar.
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Sezgi Abali

01
Excerpt from the book
All Poems by Melih Ziya Sezer

02
Interior view of the
Yeni Moda Pharmacy, 2016

03
A selection from the personal
archive of Melih Ziya Sezer and
Sezgi Abali

01
Melih Ziya Sezer’in Biitiin
Siirleri isimli kitabindan
alint1

02
Yeni Moda Eczanesinin i¢
mekan gortntiisii, 2016

03
Melih Ziya Sezer ve
Sezgi Abalrnin kigisel
arsivlerinden bir segki

Across the street was
Perikli Usta’s tavern
With a mermaid picture
Shining on the door

Kamdimijde medhane, e
Feriscli wAT WL
Kapomde

M@m@ .

4953.

fig. 01






Patrizia Bach
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City-Walk drawing
[05 Fatih], 2016

pencil and crayon on paper
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Dogu Cankaya

01-13
Watercolours, [ongoing] -
watercolour on paper &
21 x 28 cm

02
Glass installation,
2015-2016
glass, plexiglas, wood,
mirror, paint
68 x 68 cm

01-13
Suluboya Resimler,
[devam eden proje]
Kagt tizerine suluboya
21 x 28 cm

3 e
02 - ‘ z
Cam Yerlestirme, J T
2015-2016 ~ %
cam, pleksiglas, ahsap, b = -.FL (]
ayna, boya =

68 x 68 cm 4

oy o
¥ -
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fig. 01-13
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Juliane Eirich

01
Plastic Fork, 2015
Wallpaper
173 cm x 140 cm

02
Fork, 2015
Wallpaper
173 cm x 140 cm

03
Starfish Bowl, 2015
Wallpaper
140 m x 173cm

01
Plastik Catal, 2015
Duvar kagidi
173 cm x 140 cm

02
Catal, 2015
Duvar kagidi
173 cm x 140 cm

03
Denizyildizi Canak, 2015
Duvar kagidi
140 m x 173cm

fig- 01

fig. 02






01
Rechenkette, 2016
gold-coated chain, mechanism
100 cm x 30 cm x 20 cm

Benjamin Maus

02
Heizgerade, 2016
NiCr heating wire, mounts,
wiring, controller
120 cm x 140 cm x 160 cm

03
Machine to coat glass discs
with a layer of paint of
uniform thickness, 2016
robot arm, vacuum chuck, glass

wafers, paint, fig. 01
thickness sensor, controller
150 cm X 40 cm x 10

01
Rechenkette, 2016
altin kaplama zincir,
mekanizma
100 cm x 30 cm x 20 cm

02
Heizgerade, 2016
Nikel krom 1s1tica teli,
askilar, elektrik donanimi,
kontrol cihazi
120 cm X 140 cm X 160 cm

03
Machine to coat glass discs fig. 02
with a layer of paint of
uniform thickness, 2016
robot kol, vakum torna aynas,
cam plakalar, boya, kalinlik
sensorii, kontrol cihazi
150 cm x 40 cm x 10 cm



Machine to coat glass discs with a
layer of paint of uniform thickness

Layer thickness Back-lit
Spin coater analysis conveyor belt

Stacked storage of Woafer gripper arm
25 borosilicate on lift
wafers each

fig. 03



Lara Ogel

01
Grey, 2016
Sculpture,
sketch for final prototype

02
Sidestreet in Istanbul, 2015

03
Baba, 2016
Excerpt of the Baba series,
wallpaper Print,

dimensions variable

.01
ol fig.
Gri, 2016
Heykel,

final prototip skegi

02
Istanbul sokak fotografi, 20

03
Baba, 2016
Baba serisinden bir par¢a,
duvarkagidi,
degisken boyutlar

fig. 02






Neriman Polat

Galaxycity, 2016

Installation i

(photographs, sound and text) ...‘r
322 cm x 654 cm x 582 cm

Galaxycity, 2016
Yerlestirme

(fotograf, ses, yaz1)
322 cm x 654 cm X 582 cm







Cagr1 Saray

3 Asylum, 2015

01
Berlin State Library

02
Istanbul University Libra

03
Bibliothéque nationale ..

de France

Installation,
UV print and drawing o
plexiglass

3 Asylum, 2015

Berlin Devlet Kiitiiphanesi

Istanbul Universitesi
Kiitiiphanesi

Fransa Ulusal Kiitiiphanesi

Yerlestirme,

Pleksiglas tizerine UV baski
ve gizim

300 cm x 150 cm x 175 cm

fig- 01

01

02

03

fig. 02






Elena Tezak

01
Artifact of a Byzantine column
in the Archeological
Museum in Istanbul, 2015

02
Extendible Stool, 2015
construction draft

03
Etched brass stilts for the
Extendible Stool, 2015
02 cm X 36 cm

04
Side street in Beyoglu,
Istanbul, 2015

05
Seating for the Immaculate
Stool in progress, 2015
Etched aluminium pattern
and steel mesh with impressed
relief.
Pattern size: 22 cm x 22 cm

06
Immaculate Stool, 2015
rendering

07
Mobile Stool, 2016
sketch

08
A200_020, Tomiko Archive
[© Patrizia Bach, 2016]

01
Istanbul Arkeoloji Mii
Bizans kolon pargast,

02
Extendible Stool, 201
yapim taslag: fig. 01

03
Extendible Stool igin oymali
piring payandalar, 2015
02 cm x 36 cm

04
Ara sokak, Beyoglu, Istanbul,
2015

05

Immaculate Stool i¢in doseme,
2015

Aliminyum baski kalib1 ve
rolyef uygulanmis gelik 6rgii
Kalip ol¢tisti: 22 cm x 22 cm

06
Immaculate Stool, 2015
gorsellestirme

07
Mobile Stool, 2016
Gizim

08
A200_020, Tomiko Archive
[© Patrizia Bach, 2016]
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Andreas Topfer

Istanbul I, turist
yaklagik 100 ¢izim
05.03.-30.03.2015

kagit tizerine titkenmez
kalem ve kursun kalem
29,7 x 21 cm

Istanbul II, haberler
yaklagik 44 ¢izim

01-09
Istanbul I, the tourist
about 100 drawings —
05.03.-30.03.2015
ballpoint/pencil on
29,7 x 21 cm

10-11
Istanbul II, the news
about 44 drawings
28.06.2015-19.03.2016
pencil on paper ..
29,7 x 21 cm

01-09

T—fj—din

10-11

s 6]

28.06.2015-19.03.2016

kagt Gizerine tiikenmez
kalem ve kursun kalem
29,7 x 21 cm
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Bilal Yilmaz

01
dirty box, 2016
Sketch for final prototype,
wood-metal-microcontroller
140 x 70 x 50 cm

02
Engraving Workshop
Istanbul, 2014
© Nina Savic

03
Lathe Workshop
Istanbul, 2015
© Nina Savic

01
kirli kutu, 2016
prototip eskizi
ahgap-metal-microdenetleyici
140 x 70 x 50 cm

02
Kalemkar Atolyesi
stanbul, 2014
© Nina Savic

03
Torna Atélyesi
Istanbul, 2015
© Nina Savic

fig-1

fig. 3






fig.:
Walter Benjamin
Nicht so ist es

AdK, Berlin, WBA
Ms 474, 11,6 x 13,5 cm
notes On the Concept of History

Tarih Kavrami Uzerine
notlar

quotes: Walter Benjamin,

“On the Concept of History”,
in Selected Writings. Volume 4,
Cambridge, 2006, p. 395.

alinti: Walter Benjamin,
“Tarih Kavrami Uzerine”,
Son Bakista Ask i¢inde,
Istanbul, 1993, s. 34.

History is the subject of a
construction whose site is not
homogeneous, empty time,

but time filled full by now-time
[Jetztzeit]. Thus, to Robespi-
erre ancient Rome was a past
charged with now-time, a

past which he blasted out of
the continuum of history. The
French Revolution viewed itself
as Rome reincarnate. It cited
ancient Rome exactly the way
fashion cites a bygone mode of
dress. Fashion has a nose for
the topical, no matter where it
stirs in the thickets of long ago;
it is the tiger’s leap into the past.
Such a leap, however, takes
place in an arena where the ru-
ling class gives the commands.
The same leap in the open air
of history is the dialectical leap
Marx understood as revolution.

Tarih, bir inga faaliyetinin
nesnesidir: Yapi, homojen ve
bos bir zamanda degil, “sim-
di'nin zaman1’nin doldurdugu
bir zamanda yiikselir. Nitekim
Robespierre igin eski Roma,
tarihin siirekliliginden koparip
aldigy, “simdinin zamanr’yla
yukli bir gegmisti. Fransiz
Devrimi kendisini eski Ro-
manin tekrari olarak gérmiisti.
Tipki modanin eski giysilere
bagvurmasi gibi o da eski Ro-
ma’ya bagvurmustu. Moda hep
gegmisin ormanlarinda avlanip
gtincel olan1 yakalar, bir kaplan
sigrayisiyla. Ne var ki, gegmise
dogru bu sigrayss, kurallari
hékim sinifin koydugu bir are-
nada gergeklesir. Ayn1 hamle,
tarihin genis ufkunda diyalektik
bir nitelik kazanr. Iste Marx
devrimden bunu anliyordu.






project description/ proje hakkinda

’Past, in Each of its Moments, Be Citable’
An exhibition project on Walter Benjamin’s Concept of History in the City of Istanbul
28 May - 17 July 2016

The chronicler who narrates events without distinguishing between major and minor ones
acts in accord with the following truth: nothing that has ever happened should be regarded
as lost to history.

The exhibition project Past, in Each of Its Moments, be Citable - On Walter Benjamin’s Concept of
History in the City of Istanbul invites six Turkish and five German artists to read, transform and
address Walter Benjamin’s theses On the Concept of History in the city of Istanbul.

Under the initiation of the Berlin artist Patrizia Bach, the group has been reading and dis-
cussing the German philosopher’s writing since April 2015. Through collectively sharing their
knowledge, experience with and approaches to the text, they have not only transferred Benja-
min into the city but also conveyed his enigmatic writings into their own understanding of the
here-and-now. During this process, Walter Benjamin’s text has been used as an entry point, tool,
method, and critical authority in each artist’s practice.

The participating artists Sezgi Abal, Patrizia Bach, Dogu Cankaya, Juliane Eirich, Benjamin
Maus, Lara Ogel, Neriman Polat, Cagr1 Saray, Elena Tezak, Andreas Topfer and Bilal Yilmaz

all search for hidden fragments in the city, the seemingly marginal and neglected. As ‘urban
physiognomists, they cite personal history and histories in constellation with generic traditional
history, investigating individual and social needs for identity and consumption, craft, automatic
production and the urban infrastructure of Istanbul today.

Through installation, drawing/illustration, photography, design, engineering, collaboration and
artistic activism, the project not only reflects upon but also wishes to independently continue
Walter Benjamin’s task of brushing history against the grain.



Her Antyla Alintilanan Gegmis
Walter Benjamin’in Tarih Kavrami Uzerine bir Sergi Denemesi
28 May1s - 17 Temmuz 2016

Olaylar1 6nemlerine gore ayirt etmeden sayip doken vakaniivis, su dogrudan yola gikar:
Higbir olay tarih icin kaybolmus sayilamaz.

Her Aniyla Ahntilanan Gegmis: Walter Benjamin’in Tarih Kavrami Uzerine bir Sergi Denemesi
Tiirkiye'den alti, Almanya’dan bes sanatgiy1 Walter Benjamin'in Tarih Kavrami Uzerine tezlerini
Istanbul’da okumaya, irdelemeye ve doniistiirmeye davet ediyor.

Berlinli sanatgi Patrizia Bach'in girisimiyle biraraya gelen grup, 2015 Nisan'indan bu yana
Alman diistiniiriin yazdiklarini okuyor ve bunlar tizerine tartisiyor. Sanatgilar metinle ilgili
bilgi ve deneyimlerini, metne farkli yaklagimlarini kolektif sekilde paylagarak, Benjamin’i sehre
nakletmekle kalmayip, onun muglak/muammali yazilarini simdi ve burada hakkindaki kendi
kavrayiglarina tasidilar. Bu siire¢ esnasinda Walter Benjamin'in metninden, her bir sanat¢inin
pratiginde giris noktasi, arag, metod ve elestirel otorite olarak yararlanildi.

Katilan sanatgilar, Sezgi Abali, Patrizia Bach, Dogu Cankaya, Juliane Eirich, Benjamin Maus,
Lara Ogel, Neriman Polat, Cagr1 Saray, Elena Tezak, Andreas Tépfer ve Bilal Yilmaz, sehirdeki
sakli fragmanlari, goriiniiste marjinal ve ihmal edilmis olan1 aragtirdi. “Kentsel fizyonom-

lar” olarak kisisel tarih ve tarihlere, bunlari jenerik geleneksel tarihle kiimelendirerek, atifta
bulunuyorlar, bireysel ve toplumsal kimlik ihtiyaci ve titketim, zanaat, otomatik iiretim ve
Istanbul’'un bugiinkii kentsel altyapisi gibi konulari aragtiriyorlar.

Bu proje, yerlestirme, ¢izim/illiistrasyon, fotograf, tasarim, miihendislik, isbirligi ve sanatsal
aktivizm yoluyla, Walter Benjamin’in tarihin havini tersine tarama gorevi tizerine sadece diisiin-
mekle kalmayip bu isi bagimsiz olarak siirdiirebilmeyi de istiyor.



fig.:
Walter Benjamin
Der Historismus

AdK, Berlin, WBA
Ms 451v/ 451, 11, 6 x 14, 6 cm [90%]
notes On the Concept of History

Tarih Kavrami Uzerine
notlar







Sezgi Abali, Istanbul
her artistic research mostly through pho-
tography, archiving and installation. She is

biographies / 6zgecmis

also the co-founder/ director of the inde-
pendent art initiative and artist residency
halka art project since 2011.
www.sezgiabali.com

fotograf, yerlestirme ve arsivleme konu-

larinda ¢alisir. 2011den bu yana bagimsiz

sanat inisiyatifi ve sanatg: rezidansi

halka sanat projesinin es-kurucu ve
yiiriitiiciisidiir.

Patrizia Bach, Berlin & Istanbul
is a visual artist. Her main focus lies on
drawing. Bach is the initiator of the Walter
Benjamin in Istanbul project.
www.patriziabach.de
gorsel sanatci. Bagslica ilgi alani ¢izim.
Walter Benjamin Istanbulda projesini
baglatmugstir.

Dogu Cankaya, Bodrum & Istanbul
is a painter. His main focus is signs,
structures, human and non-human
systems. He’s engaged in a visual language
communicating bridges among histories,
characters and spaces.
www.dogucankaya.com
Ressam. Isaretler, yapilar, insana dair olan
ve olmayan sistemler ana ilgi alamdir.
Farkl: tarihler, karakterler ve mekanlar
arasinda koprii kuran bir gorsel dil olugtur-
mayt sever.

Juliane Eirich, Berlin
is a photographer. Her main point of interest
is the exploration of how the relation between
man-made envorinment and nature influence
the other in terms of culture/cultivation and

social aspects.

www.julianeeirich.com

fotografci. Insan yapimi cevreyle doga
arasindaki iliskinin irdelenmesi ve bu
iliskinin iki tarafi da, kiiltiir / yetistirme
ve toplumsal boyutlariyla, nasil etkiledigi
sanatginin ilgilendigi bagslica konulardir.

Benjamin Maus, Berlin
is self taught in many disciplines and
founder of the studio FELD. He is inter-
ested in different modes of production
and their impact on society. He builds
machines that perform seemingly mean-
ingful tasks.
www.allesblinkt.com
birgok disiplinde kendi kendini yetistirmis
bir sanatg1 ve stiidyo FELD kurucusu.
Farkl: iiretim tarzlar1 ve bunlarin toplum
tizerindeki etkisiyle ilgileniyor. Goriiniiste
anlamli isler yerine getiren makineler
gelistiriyor.

Lara Ogel, Istanbul
is a visual artist. Her work takes shape in
a variety of mediums ranging from artist
books to installations.
www.laraogel.com
Calismalar: sanatgi kitaplari, mekansal
yerlestirmeler ve buluntu malzemeleri de
iceren gesitli sekiller alir.

Neriman Polat, Istanbul
lives and works in Istanbul. She often
works in various media such as photo-
graphy, video and installation. City, urban
transformation and gender are some of
her topics of interest.
www.nerimanpolat.com
halen Istanbul'da yasiyor ve calisiyor.
Calismalar: genellikle fotograf, video ve
yerlestirmelerden olusmaktadir. Sehir,
kentsel doniisiim, toplumsal cinsiyet,
calismalarinin temel konularidir.



Cagri Saray, Istanbul
works with various mediums such as
drawing, photography, video and installa-
tion. His works built upon the concepts of
memory, identity and space.
www.cagrisaray.blogspot.com.tr
Cizim, fotograf, video ve enstalasyon
gibi farkl mediumlarla ¢alismaktadir.
Calismalari bellek, kimlik ve mekan iizerine
kuruludur.

Elena Tezak, Berlin
works with objects of use. She concerns
herself with their role in our daily lives,
circulation, and way of production as
mirrors of a society’s values, needs, taste,
and technical developments.
www.elenatezak.de
glindelik hayatta kullanilan nesnelerle
caligan bir sanat¢i. Bu nesnelerin ha-
yatimizdaki roliiyle ilgileniyor, toplumun
degerleri, ihtiyaglari, zevkleri ve teknik
gelisimini yansitan dolagim ve tiretim
sekillerini inceliyor.

Andreas Topfer, Berlin
co-founded the publisher kookbooks with
Daniela Seel in 2003. Since 2014 he is the
Visual Editor for the Norwegian Culture
Magazine Vagant. His latest book: Specula-
tive Drawing with Armen Avanessian.
www.andreastoepfer.blogspot.com.tr
2003’te Daniela Seel ile birlikte kook-
books yaymevini kurdu. 2014’ten bu yana
Norveg kiiltiir dergisi Vagant'in gorsel
editorliigiinii yapryor. Son kitabi Spekiila-
tif Cizim’i Armen Avanessian’la birlikte
hazirlad.

Bilal Yilmaz, Istanbul

is a designer, researcher and artist.

He works on social and collective projects.
www.bilalyilmaz.info
Tasarum, arastirma ve sanat yapar.
Sosyal ve kolektif projeler iizerine ¢alisir.

Akademie der Kiinste, Berlin,
Walter Benjamin Archiv

EUROPEAN
CULTURAL
FOUNDATION

The project is friendly supported by:
Destekleyen kurumlar:

Akademie der Kiinste, Berlin,
Walter Benjamin Archiv

Berliner Senat

DEPO, Istanbul

European Cultural Foundation
Goethe Institut, Istanbul

Halka Art Project, Istanbul

very special thanks to / tesekkiirler:

Caroline Adler
event coordination
etkinlik koordinasyonu

Sezgi Abali & Ipek Cankaya
halka art project

halka sanat projesi
www.halkaartproject.net

Ursula Marx,

Nadine Werner &

Erdmut Wizisla

Walter Benjamin Archiv, Berlin

Asli Cetinkaya, Asena Giinal
Turan Tayar DEPO, Istanbul

© for all pictures by the artist, except

p- 3,9, 33,36, 37 © Akademie der Kiinste,
Berlin, Walter Benjamin Archiv.

sayfa 3, 9, 33, 36, 37deki resimlerin telifi
Akademie der Kiinste, Berlin, Walter
Benjamin Archiv, Berling; diger tiim resimle-
rin telifi ise sanatgilara aittir.
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