be mobile {{sRiaglgglelolllixY

10.9.2011 — 26.11.2011

Acihis / Opening 9.9.2011 18:30

Sanatcilarla Soylesi / Artists’ Talk 13.9.2011 17:00
Dick Verdult performansi / performance @Peyote
13.9.2011 23:00

EEPO

Tutlin Deposu
Luleci Hendek Caddesi No.12 Tophane 34425 istanbul
www.depoistanbul.net

(Mondriaan Foundation)

kaynaklari ve deneyimleri yakaliyor,
dusunceler ve bicimler yaratiyoruz,
somutlasmis hafizanin

ligkisel alaninda

depolamak ve bir yerden,

bir insandan digerine aktarmak icin.

we capture sources and experience,
creating thoughts and forms,

within the relational field of

the materialized memory,

to store and transfer it from one place
and one person to another.



devinimsizlikte devinim (yaratici siyaset)
— Amsterdam’da basladi

“... unutulmus, ama héla havada, zamanimizda...
Bir isimsiz, gérkemli bir arazinin sinirinda duruyor; hissetmek ve hatirlamak igin

araziye dogru bir adim atiyor...”

Paylastigimiz bu mekanda yasiyoruz ve i¢inde yasayanlarla beraber onu iyi
anliyoruz. Buradayiz, sanat alaninda ¢alisan bir insan toplulugu, aksam yemegini
veya tahayyl edilmis bir sergiyi paylasiyoruz: Bu, bizim burada ve birlikte olmamizin
mantiksal bir sonucu. Hayatlarimizi ve deneyimlerimizi, inanglarimizin olugsmasini
saglayan farkh zevklerimizi paylasiyoruz; bunlar bize bir insanin kdkenini ve
algilarini ziyaret etme olanagi sagliyor. Toplulugun her bir Gyesi farkl kilturlerle,
hayat sistemleriyle ve yeni insanlarla tanismamiza rehberlik ediyor. Biz ¢esitli
kiltirlerden gelen farkli insanlardan olusan bir topluluguz ve birbirimizi farkh bakig
acilarindan anlamaya g¢abaliyoruz... Birlikte oldugumuz kisith zamanda, kendimizi
gormek, gecmisi hatirlamak ve anin iginde ve gelecege dénik yasamak icin hakiki

bir yansimamizi bulacagiz.

Baslangi¢ noktamiz kendimizi tanimak; 6tekiler araciligiyla dolayli veya
dolayimlanmis bilgi toplamak degil, ayni baglamda var olmak, duvara beraber bir givi
caktigimiz ani paylasmak... Bu proje, ayni gergeklilidi, insa etmenin, toplanmanin ve
yaratmanin gergekligini, paylasan insanlarin katilimiyla, onlarin yénlendirecekleri bir
metotla gergeklesecek bir strecin ilk adimi.

Bir diinyay! paylasiyoruz... Degisimin temposu o kadar hizlandi ve degisim o
kadar ani oluyormus gibi gézikuyor ki, benzerlikler ve aynilik, hayat bigimlerinin ve
algilarinin ne kadar benzestigi adamakilli ortaya ¢ikiyor. Rahatlikla sdyleyebiliriz ki
hakim kultdr diye bir sey vardir; veya diinyanin her tarafinda insanlarin, ‘kolaylik ve
rahatlk sunan konforlu alanlarinin’ icerisine kapanmis bireyci hayatlarini yasarken
takip ettigi bir degerler kiimesi vardir.

be mobile in immobility (creative politics)
— initiated in Amsterdam

“...forgotten, but still in the air, in our time...
A nameless stands on the edge of a sublime field; takes a step in fields to feel

and remember...”

We live in this place that we share together, and understand it well along with its
inhabitants. We are here, a community of people working in the arts, sharing a
dinner table or an envisioned exhibition. This is a logical outcome of us being here
and together. We share our lives and experiences, our different tastes that allow

us to form beliefs, these enable us to visit a person’s origin and perceptions. Each
member of the community guides us to encounter different cultures, life systems,
and new people. We are a community of different people with diverse cultural
backgrounds and endeavor to understand each other from different points of view...
In our limited time together we will find a true reflection, to see ourselves, to recall the
past and live in the moment and towards the future.

The starting point is to become acquainted with ourselves; not to collect indirect
or mediated information through others, but to exist in the same context and share
the moment that we together hammer a nail into a wall... This project will be a first
step of a process that will be developed by means of an oriented method, through
the participation of people who share the same reality, of building, convening and

creating....

We share this one world... The pace of change thereof, has become so swift, and
seemingly so sudden, manifesting flat out similarities, sameness, similitude of forms
of life and perceptions. We can safely postulate that indeed there is such a thing as
a dominating culture or a set of values that people all over the world follow when

living their individualistic lives, in confined ‘comfort zones of convenience’.

Will there be sufficient space left, for us to recall a past authentic lived experience,

Gelecekte, bize otantik bir gecmis deneyimi animsamamiz icin yeterince yer kalacak
mi? Bu bizim ‘gelecek i¢ varigimiz’, ‘seyler ve hayatin kendisine dair igsellestirilmis
algilarimiz’ agisindan ne anlama geliyor? Zamanla herhangi bir baskasiyla ayni
hatiralar mi yasayacagdiz? Gelecekte i¢ ve dis uzam deneyimleri katmanlarini kayip
mi edecek veya dlinya uzerinde yasayan her bir varlik icin duzlesecek mi?

Birlikte oturup, guinlik hayatimizi gerceve igine alarak, portrelerimizin zamanla
yaslanmasini izlerken, soldan saga dogru ¢ok fazla dustince akiyor, gecmis
deneyimlerden ve anilardan olusan bir tabloyu gaprazlama kat ediyor. Bir kiginin
hatirlama edimi 6tekinin beynine girdi ve orada yasamaya basladi.

Bir noktada fark ettik ki en 6nemli mesele hafizanin kendisi, kokenlerin, anlatilan
her hikayenin arka planini olusturan degisen ortamlarin hafizasi; kendi gergeklik
perspektifimiz Gzerinde surekli fark ettigimiz bir etki. Gergeklilerimiz ‘istikrarsiz

ve degisken’ ve bu ‘yeni gergeklikleri’ hayatin akisinin, degisken perspektiflerden
dogan bir slirecin sonucu olarak ele alabiliriz. Her sanatci hatirlanan ‘eski bir ortamr’
glincel bir ortamla karsilastirmaya tesvik edilecek: simdiye evrilen mnemonik bir
gecmis gerceklik.

Ve bu siureg icinde ¢ok yonli sosyopolitik kosullara - bizi etkileyen dis guglere - dair
farkindalik diizeyi belirginlesecek.

Her insani, gegcmis ve simdi; duygular ve distinceler; gegmisin, simdinin ve
gelecegin imgelerinden olusan canli bir ag érgusu (network) olarak goriyoruz.

Ve herkes, kendi perspektifi ve 6tekinin maneviyati (immateriality) ile empati
kurabilmemizi saglayan ickin bir degerle donatiimis. Bu, paylasilan bir yaraticilik
surecindeki mnemonik gergekligin ickin degeri: Her is, her bir insanin hafizasi, a
priori olarak, 6ztinde degerli addediliyor ve her bir insanin kdkenini ziyaret etmemizin
basit ama ayni zamanda insani nedeni de bu.

Dunya gittikge ki¢illp bir yandan da daha fazla felaketle dolarken goriiyoruz ki -
diinyanin gincel durumunda basat bir olgu olan - ‘kizgin devrimler’, bir kez daha

in the future? What does this mean for our ‘future inner being’, for our ‘internalized
perceptions of things and life itself’? Will we live the same memories as any other,
in the times to come? Will the future experience of space -internal and external- be
flattened, or become flattened across the globe for each living human entity?

As we sit together and watch our portraits grow old in time, by framing our daily life,
an abundance of thoughts flow from left to right, criss-crossing a tableau of
experiences and reminiscences of the past. One person’s remembering entered the
other’s brain and started to live.

At a certain moment, we realized that the most important issue is memory itself,

a memory of origins, of changing environments that form a backdrop to any story
recounted; of a constant impact that we acknowledge on our perspective towards
reality. Our realities are ‘instable, shifting’ and we can refer to these 'new realities’
as an outcome of a flow of life, of a process resulting from shifting perspectives. Each
artist will be induced with ‘a processed opportunity’ to compare a remembered ‘old
environment’ in relation to the current one: a mnemonic reality of the past, evolving

into the present.

And the level of awareness and awakened mental state concerning the multifaceted
socio-political condition-the external powers that influence us- will become

apparent, in the course of the above-mentioned process.

We regard each person as a living network of past and present, of feelings, thoughts
and imagery of past, present and future. And alive as such, each one is naturally
endowed with an intrinsic value, enabling us to empathize with one’s own
perspective and the immateriality of the other. This is the intrinsic value of a
mnemonic reality in a shared process of re-creation and creativity. Each work, each
person’s memory is considered as a priori, intrinsically valuable, and that is the simple

reason, yet a humane one, as to why we visit each person’s origin.

As the world becomes smaller and smaller, and yet more disastrous, we see that

dizlenen asikar kutuplar diinyasinin ‘gizli yeknesakligini’ degistiremez. Bir zamanlar
romantik, ruhla dolu, sonsuz bir kiire olan dlinya simdi tekrar diiz bir evrene
doénulsiyor; sonu iki-boyutlu bir platonun sinirlarinda, ‘tek boyutlu insan’da.” Belki
yasadigimiz istikrarsiz toplumda ihtiyacimiz olan i¢cimizde, yerinden edilmis bireye
karsI merhamet: Belki ihtiyacimiz olan seye ‘maneviyattaki empati’** dendi.

Sanat pratigi iginde olan kisiler olarak gidip geliyoruz, kendi hayatlarimizin
yoriingesinde dénuyoruz. Bunu yaparken, bilgileri yakaliyor, depoluyor ve bir yerden
baska bir yere naklediyoruz, kendimizden baska bir insana. Isi ciddiye aliyoruz,
hareketli ama anin da iginde kalarak; hafizamizin uzak girintilerini eseleyerek - o
zaman ‘denge’ tehlikeye giriyor ¢linkii kaginilmaz bicimde kékenlere dokunuluyor;
cesitlilikler mutlaka tektiplestirici yemek masasini tuketecektir. Ve yeni insanlar
masaya oturup ‘hatiralarin toplantisina’ katilacaktir. ‘Kékenler’ mutlaka ‘duiz bir
dlnya’nin evreninin diizenini bozacaktir. Degisim ve yaratim sureci - veya T.S.
Eliot'un dedigi gibi: “Oldiirmek ve yaratmak...” harekete gegirilmistir.

* ‘The one-dimensional man’, Herbert Marcuse tarafindan kullanilan bir
kavramdir.

ok

‘Empathy in immateriality’, Walter Benjamin tarafindan kullanilan bir kavramdir.

‘revolutions with anger’ -as a dominant feature in our current state of the world-
cannot change the ‘lurking uniformity’ of a once more flattened world of obvious
polarities. The globe as it was, spherical and without end, romantic and imbued
with spirit, becomes once again a flat universe, having an end at the limits of a
two-dimensional plateau, in a one-dimensional man*. What we need is perhaps
compassion inside and towards the displaced individual, in the instable community
we live in. Perhaps we need what has been called ‘empathy in immateriality’.**

As art practitioners, we come and go, orbiting around our own life. In doing so, we
capture information, store and transfer it from one place to another, from oneself to
another person. We take things seriously, by staying mobile, and yet in the moment;
by digging into the far recesses of our memory, ‘the balance’ is put at stake, since
origins are bound to be touched upon, diversities will surely consume the unifying
dinner table. And new people will sit down and join the ‘congregation of memories’.
‘Origins’ will for certain disturb the universe of a ‘flat world’. The process of change
and creation- or as T.S. Eliot puts it: “To murder and create...”- is put in motion.

*

‘The one-dimensional man’ is a concept used by Herbert Marcuse.

*k

’Empathy in immateriality’ is a concept used by Walter Benjamin.
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Bu proje, farkli bolgelerden ve kiiltirlerden gelen ve kiiresel ¢cagin
glincel sosyokiulturel ortamina 6rulu bir perspektif cesitliligi sunan 6zgin
bir grup sanatgi, kiirator ve yazar tarafindan yurutilmektedir. Proje, 2011

ve 2012 yillarinda Seul, istanbul ve Amsterdam’a seyahat etmektedir

ve grup Caner Aslan, Leonard Retel Helmrich, Rob Johannesma,
Jooyeon Park, Dick Verdult gibi davet edilen katilimcilarla biylimektedir.
November Paynter sergiyi desteklemektedir.

Proje, yeni yaratim ve sanat pratikleri 5nermek i¢in cagdashgin
gelisiminde rol oynayan sosyopolitik meselelere dair farkindaligimizi,
ayni zamanda hareketlilikte benligi ilgilendiren degisimleri ve etkilerini
paylasir. Grubun amaglari dogrultusunda ilk blylk adimdir. Sergileri
takiben diizenlenen etkinlikler katilimcilarin seyahat ederken ve
fikirlerini paylasirken birbirlerinin deneyimleri konusunda daha derinlikli
bir anlayisa ulagmalarini saglayacaktir.

This project is executed by a unique group of artists, curators and
writers from different regions and cultures, presenting a diversity of
perspectives, woven into the contemporary socio-cultural environment
in a globalized era. This project is en route, travelling to Seoul, Istanbul
and Amsterdam in the period between 2011 and 2012, and the group
is being augmented by invited participants such as Leonard Retel
Helmrich, Rob Johannesma, Jooyeon Park, Dick Verdult and others.
The exhibition is supported locally by November Paynter.

The project shares our awareness of socio-political aspects in the
development of contemporaneity as well as a reflection on the changes in
mobility pertaining to The Self and its impacts; to suggest new creativity
and art practices. It serves as a first big step for the objectives of the
group. The activities that follow the exhibitions will allow participants

to develop deeper understanding of each other’s experiences, whilst
traveling and sharing ideas with one another.




