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Dagdaki Kegi, Gokteki Ay, Sudaki Balik sergisi izerine ¢aligmaya 2021 yilinda bir
aragtirma ile bagladim. Mizur/Munzur Nehri tizerine yapilmas: planlanan baraj ve
HES'ler, Munzur Gozeleri Rekreasyon Projesi, dag kegilerinin katledilmesi ve ma-
dencilik projelerine kargilik, Dersim halkinin inanci ve dogaya atfettikleri kutsallik,
beni insan ve dogas: arasindaki iligkiyi aragtirmaya yonlendirdi.

Ekolojik yikimin her yénden devam ettigi Dersimde, animist 6zellikler barindiran
Ré/Raa/Yol inancina gore dag kegileri, giines, ay, dag, tas, agag, su kutsaldir. Kisisel
hafizamdaki hikayelerin patikalarini takip ederek, Dersim'de doga ve inang arasindaki
iligkiyi irdelemek ve gortnir kilmak tizere aragtirmaya koyuldum. Siire¢ boyunca
koylere ve kutsal mekanlara yaptigim ziyaretler sirasinda karsilagtigim insanlarin
anlattiklar: ve ritielleri, coskun akan su, taslar, daglar, giines ve yaban kegilerinin

yanu sira biriktirdigim imgeler, nesneler ve bitkiler benim igin farkls iletigim yollary
acarken, yeni anlamlara da kap: aralamaya bagladi.

Dagdaki Kegi, Gokteki Ay, Sudaki Balik sergisi ile Mizur/Munzur Nehri ve suyu, kir-
muz1 benekli alabaliklar ve dag kegileri gibi dogadaki canli veya cansiz tiim varliklara
atfedilen kutsiyete, ve onlar1 tehdit eden barajlara, HES'lere, dag kegisi avlama ihale-
lerine ve madencilik projelerine dikkat ¢ekiyorum. Dersimde ekolojik tahribata sebep
olan tiim bu uygulamalar, ¢evresel bir ¢6kiise yol agmanin tesinde kolektif hafizanin
kutsal mekénlarina da zarar veriyor.

Antropolog Ahmet Kerim Giiltekine gore Dersimde Alevilik algisinda, “kutsal
mekan” kiltleri ytizyillar boyu “ziyaretler” dolayimi ile viicut bulmuglardir.' Giltekin,
Mircea Eliade’yi referans alarak “kutsal mekén, insanin ve insan toplumsalliginin
mekan boyutuyla ontolojik kurulusudur.” der.? Ali Riza Aslan’in climleleri ile “Butin
Dersimliler i¢in ‘Ceme Muziri’, ‘Kemer Duzgini’, ‘Gola Buyere’, ‘Koe Jele’, ‘Koe
Bagire’ hem kutsal hem de koruyucudur. Atalarimizdan bu yana bize tamdik gelen
ama atalarimizla bizi koruyan, bizle birlikte cocuklarimizi, torunlarimizi koruyacak,
kucaklayacak, zorluklarimiza kars1 kanat gereceklerdir. Onlar, biitiin Dersim'’i her tiir-
li kotiilikten, zulimden koruyan, kollayanlardir.” Insan; zaman, mekan ve iligkisellik
i¢inde bir canli. Kutsal cografyaya ve dogaya yapilan her midahale, kolektif mekén-
larin ortadan kaldirilmasi ya da kullaniminin sinirlandirilmasina neden oldugu igin,
dogrudan dogaya, insana ve inanca yapilan siddetli bir saldir1 olarak goriilebilir.

Antropolog Dilsa Deniz, “Dersimde Su Kutsiyeti, Mizut/Munzur Nehri iliskisi
anlami ve kapsamiyla baraj/HES projeleri” adli makalesinde suna isaret eder: “Insani/

1 Giiltekin, A. K. Tuncelide Kutsal Mekin Kiiltii, Ankara: Kalan Basim Yayin, 2004.

2 Giiltekin, A. K. Kutsal Mekinin Yeniden Uretimi, istanbul: Bilim ve Gelecek Yayinlari, 2020.

3 Aslan, A. R. “Munzur Baba'nin Kirveleri Kiigiik Gurbet Kuglar1” (2009) Munzur (Dersim Etnografya
Dergisi) 2009, no. 1 i¢inde, Ankara: Kalan Yayinlari, 2009.



6limli bedenini orada yitirip, dagin iginden yeni, 6limstiz bir beden olarak yeryizii-
ne yeniden dogusun/bedenlenmenin, su/nehir formunda belirmesi ve su tizerinden
yapilan bu giincelleme ile sonsuzluk déngiisiine ulagilmass; su, kutsiyet ve yagamsallik
matematigi agisindan anlamlidir. Sonsuzluk soylemi ile kurgulanan yeniden dogumla
Mizur/Munzur, Dersim cografyasinda bir nehir olmaktan 6te koruyucu bir beden
olarak, tim Dersimlilerin ve Dersim cografyasindaki tiim canlilarin hayat buldugu/
kurdugu ve kurtardig: bir tanrisal form haline dontismusgtir.”

Dersimde dogaya ve biyogesitlilige bagli bir yagam ag1 var ve aksi takdirde yagamin
devam etmesi oldukga giic. Ote yandan, Dersimlilerle doga arasindaki bu diyalog,
biyogesitliligin devamlilig: icin de biiyiik 6nem tastyor. Dogaya ve kiiltiire yapilan
cesitli miidahaleler ve aralarindaki iligkinin yok sayilmast, tiirler i¢in yok olus riskini
artirtyor. Bugiin, Ré&/Raa/Yol inanci ve ona 6nciil inanglarin (Urartu, Zerdisti, Ezidi)
mirasinin farkli formlarda devam etmesi, doganin korunmas: ve siirdirilebilir
kullanimina katki sagliyor. Bu inanca gore, doga evrenin bir bilesenidir ve insanlar
da bu doganin bir parcasidir. Doga, tim ¢esitliligi ile yasamin kaynagudir, iyilestirici,
koruyandir, ve bundan dolay: ona sayg: gosterilmelidir.

Sergideki videolar ve yerlestirmelerle, Dersimdeki kiiltiirel ve biyolojik gesitlilige,
doga ve yerel kiiltiiriin i ie gectigi giindelik yagama dikkat ¢ekmek istiyorum. Buna
paralel olarak, kiiresel biyolojik ¢esitliligin kaybolmaya yliz tuttugu bir zamanda,
dtinya ile kurulan iliskinin epistemolojik koklerini yeniden digtinmenin ve sanat
aracilifiyla ortaya yeni 6nermeler ¢ikarmanin gerekliligine isaret ediyorum. Olustur-
dugum gorsel anlatilarda hem 6znel hem de kolektif hikayeleri vurgulayarak, baska
bir anlatima imkén saglamanin, kiltirel referanslar tizerinden yasadigimiz cograf-
yaya, dogaya ve kiiltire yapilan miidahaleleri sorgulamanin yollarini arastirryorum.
Calismalarimla, Dersim kilturiinin farkli yonleriyle 6zgiin bir diyalog kurmaya ve
bir butlin olarak canli veya cansiz tim varliklara, dogaya ve insana uygulanan sidde-
tin goriinmezligini kirmaya ¢abaliyorum. Sergideki isleri stirdirtlen uzun soluklu bir
sanat aragtirmasinin sonucu degil, bir baglangici olarak gériiyorum.

4 Deniz, D. Sudan Sebepler, der. Cemil Aksu, Sinan Erensii, Erdem Evren, Istanbul: ileti§im Yayinlari,
2016.









'The exhibition Goat on the Mountain, Moon in the Sky, Fish in the Water started as a
research project in 2021. I was led to this research on the relationship between hu-
mans and nature by the faith of the people of Dersim and the sanctity they attribute
to nature, as well as the dams and hydroelectric power stations planned to be built on
the Mizur/Munzur River, the Munzur Springs Recreation Project, the slaughtering
of mountain goats and the ongoing mining projects in Dersim.

In Dersim, where ecological destruction continues in every direction, mountain
goats, the Sun, the Moon, mountains, stones, trees and the water are sacred accord-
ing to the faith of Ré/Raa/Yol, which has animist qualities. I initiated my research by
tracing back stories in my personal memory with the intention to examine and make
visible the relationship between faith and nature in Dersim. Throughout the process,
the accounts and rituals of the people I encountered during my visits to the villages
and holy places, the images, objects and plants I collected, as well as the rushing
water, stones, mountains, sun and wild goats, introduced me to different channels of
communication and new ways of interpretation.

I started my research process by tracing back similar stories in my personal memory
with the intention to examine and make visible the relationship between faith and
nature in Dersim. The accounts and rituals of the people I encountered during my
visits to the villages and holy places, the images, objects and plants I collected, as
well as the rushing water, stones, mountains, sun and wild goats, introduced me to
different channels of communication and new ways of interpretation.

With the exhibition Goat on the Mountain, Moon in the Sky, Fish in the Water, 1 call
attention to the sanctity of all living and non-living beings in nature, such as the
Mizur/Munzur River and its water, the Mediterranean trout and the mountain
goat, and the dams, hydroelectric power stations, mountain goat hunting auctions
and mining projects that endanger them. All these ecologically destructive practic-
es, cause not only an environmental collapse in Dersim, but also damage the sacred
places that constitute its collective memory.

According to the anthropologist Ahmet Kerim Giiltekin, in the understanding of
Alevism in Dersim, “sacred place” cults have been embodied for centuries through
“visits.” In reference to Mircea Eliade, Giiltekin writes “a sacred place serves to
ontologically establish the human and its sociality through space.” In the words of
Ali Riza Aslan, “For people from Dersim, ‘Ceme Muziri’, ‘Kemer Duzgini’, ‘Gola
Buyere’, ‘Koe Jele’, ‘Koe Bagire’ are both sacred and guardians. They have been known
to us for generations, guarding us, our ancestors, children and grandchildren, taking
us under their wings against challenges. They are the protectors of Dersim against

1 Giiltekin, A. K. Tuncelide Kutsal Mekan Kiiltii, Ankara: Kalan Basim Yayin, 2004.
2 Giiltekin, A. K. Kutsal Mekinin Yeniden Uretimi, Istanbul: Bilim ve Gelecek Yaynlari, 2020.



all forms of evil and cruelty.” Humans exist in time, space and relationality. Every
intervention in their sacred geography can be seen as a direct, violent attack against
nature, people and their faith, as it results in the destruction and/or restriction of
their collective spaces.

In her article titled “The Sanctity of Water in Dersim, in the context of the relation-
ship between Mizur/Munzur River and dam/HEPP projects”, the anthropologist
Dilsa Deniz suggests that “The way the human/mortal body is lost and reborn/reem-
bodied as an immortal body in the form of water/a river originating in a mountain,
and as such becoming part of an infinite cycle, is significant for the reasoning around
water, sanctity and life. Through this rebirth that is built on the discourse of immor-
tality, Mizur/Munzur becomes more than a river, and is regarded as a divine form
who is the source and saviour of, as well as constituted by, all the people and beings
living in Dersim.™

In Dersim, there is a web of life that depends on nature and biodiversity, which can
hardly continue otherwise. On the other hand, this dialogue between the people and
nature of Dersim is also of great importance for the preservation of biodiversity. Var-
ious types of intervention on nature and culture that ignore the relationship between
the two, increase the risk of species’ extinction. Today, the persistence of the faith

of Ré/Raa/Yol and its predecessor beliefs (Urartian, Zoroastrian, Ezidi) in different
forms contributes to the conservation and sustainable utilisation of nature. Accord-
ing to the faith, nature is a component of the universe and humans are only a part of
this nature. Nature, in all its diversity, is the source of life, it heals and preserves, and
therefore should be respected.

With the videos and installations in this exhibition, I would like to draw attention
to cultural and biological diversity, and the daily life in Dersim where nature and the
local culture intertwine. On the other hand, I allude to the importance of reconsider-
ing the epistemological roots of our relationship to the world, and putting forth new
propositions with the use of art at a time when global biodiversity is on the verge of
disappearance. In my visual narratives, I search for ways to make another storytelling
possible by emphasising both subjective and collective accounts, and question the
interventions on our geography, nature and culture through cultural references. In
my works, I try to establish a peculiar dialogue with different aspects of the culture
of Dersim, and make the violence against all living and nonliving beings, nature and
people as a whole visible. I regard the works in this exhibition as not the final result
but rather a beginning of a long-term artistic research.

3 Aslan, A. R. “Munzur Baba'mn Kirveleri Kiigiik Gurbet Kuglar1” (2009) in Munzur (Dersim Etnografya
Dergisi) 2009, no. 1, Ankara: Kalan Yayinlari, 2009. )

4 Deniz, D. Sudan Sebepler, eds. Cemil Aksu, Sinan Erensii, Erdem Evren, Istanbul: Iletisim Yayinlari,
2016.















Kutsal Olan ve Olmayan: “Iste Biitiin Mesele” Bu Mu?
Cigek Ilengiz

Dagdaki Kegi, Gokteki Ay, Sudaki Balik sergisinde rezzan giimglim bizleri insanin
doganin yalnizca bir parcas: oldugu bir ekolojik kurgunun Dersim'de somutlagan
deneyimi tizerinden egemenlik, biyogesitlilik ve kiiltiirel ¢esitlilik tizerine diigtiin-
meye davet ediyor. Bu yazida sergideki islerinin beni gotirdiigi bir soru tzerine
-biraz da- sesli diigtinecegim: Dersim’in 6tekilestirilme ve marjinallestirilme tari-
hini kutsal olan1 giindelik olandan ayrigtirma tarihi olarak okuyabilir miyiz?

Dersim halki, Osmanli Imparatorlugu’nun son yiizyilindan itibaren sistematik
olarak “kutsal olmayani kutsal kabul ettigi” gerekgesiyle, daga tasa tapan, donemin
hegemonik dini ve yonetimsel formlarina modern yapiyla uyumlanmay: reddede-
rek kargt duran bir topluluk olarak etiketleniyor.! Etiketin renkleri ve gekilleri ise
kullananin o anda harekete gecirmek istedigi irkeilik ve ayrimeilik dozuna gore
degisiklik gosteriyor. Kimi zaman bolgede konusulan Kurmanci ve Kirmancki,
“dag Turkgesi” olarak adlandirilarak yazih kiiltirtin sozIu kiltir izerindeki ha-
kimiyetini arkasina alarak Kiirt halkinin tarihini yok sayiyor. Kimi zaman ¢apul-
culuk ve “daga tasa tapma” kavramlari, otorite ve dini kurumsallagma yoklugunu
uydurarak soykirim dahil katliamlara megru zemin hazirliyor. Devletin egemenli-
gine farkl katliamlar arasinda stireklilik kurarak vurgu yapilmak istendiginde ise,
Ermeni Soykirimi’nda (Dersim halkinin devletle isbirligi yapmamast sayesinde)
hayatta kalmig Ermenilere atif yapilarak, “Ermeni etkisinde kalan Kiirt-Aleviler”
Sznesi kurgulanip bu etiketler gesitlendiriliyor. Dolasima her ne kadar merkezi
yonetimler tarafindan sokulmus olsalar da s6z konusu etiketlerin kullandig:
gelismislik l¢titleri, farkli donemlerde farkli politik, kiltirel ve etnik toplulukla-
rin kendi egemenliklerini tanimlamak adina kendi mesreplerince kullanabildigi
Dersim etiketleri olarak karsimiza ¢ikiyor.

Dag Kegileri, Avcilar, Hafiza

Bu etiketin egemenlik kurmada kutsal olan ve olmayan arasinda ayrim yapmadaki
rolint “Dagdaki Keci” video-isine odaklanarak irdeleyecegim. “Dagdaki Kegi”
videosu Tarim ve Orman Bakanlig: tarafindan nesli tiikenme tehlikesiyle karg:
karsiya oldugu gerekgesiyle korunma altina alinan yaban kegilerinin avlanmasina
dair agilan ihaleye dikkat gekiyor. (...) Avlanma ihalesiyle ilgili yapilan miilakat-
larin anlaticihginda bir dag kegisinin bayik bir segicilikle otladigini gériyoruz.

1 Osmanli Imparatorlugu déneminde Dersim ile ilgili yazilmus raporlar igin bkz. Cihangir Giindog-
du ve Vural Geng. Dersim'de Osmanl: Siyaseti: Izale-i Vahget, Tashih-i Itikad ve Tasfiye-i Ezhan 1880~
1913, Istanbul: Kitap Yayinlari, 2013.



11k goriigmecinin sesi, izleyiciyi bolgedeki inancin iyi ve kotii kabul ettiklerinin
beraberinde getirdigi yiikle tanistiryor. Dag kegilerinin avlanmasini “buytik glinah”
olarak nitelendirerek bu giinahin bedelini katilin degilse bile katilin soyunu devam
ettirenlerin 6deyecegini belirterek, kegilerin Dersim’in kutsal diinyasinin bir pargast
oldugunu ifade ediyor. Bu kutsallik tasvirinin yagamsal dongileri, bireyin zamaninin
Gtesine gegiyor ve kusaklar arast bedel aktarimini kapsayan bir zaman anlayigina
isaret ediyor. Bu zamansallik, biinyesinde, cezasi ¢ekilmemis insanlik suglarinin
adaletle bulugmas igin stiregiden politik miicadelelerin de kugaktan kugaga aktarili-
sin1 barindirtyor. Inkar ve cezasizlik politikalarindaki israr, bedelleri kusaktan kusaga
aktarirken, adaletle bulugma arzusu da sugun iglendigi 4n1 agarak havada asili kalmig
bedellerle birlikte gliniimiize ulasiyor. Boylece her kusak, cezasiz kalmis olan insanlhk
suglarinin sonuglarini miras edinerek hayata gozlerini aciyor, kendi maruz kaldig:
siddet ve pargast oldugu miicadele deneyimlerini ortak akla ekleyerek Dersim aidiye-
tini yeniden kurguluyor.

Cobandan Nebre: Mizur’dan Munzura

Videoda duydugumuz Gglincii goriismecinin, dag kegisinin Munzur nehrine doni-
sen Mizur’la birbirinden bagimsiz diisintlemeyecegi vurgusunun altinda biyik bir
mitolojik repertuvar yatiyor. Benim gibi Dersime digaridan bakanlarda ilk etapta sok
etkisi yaratan bu mitolojik kiilliyat: birarada tutan doga, insan ve kutsallik algisi, ege-
menlik kavramini olusturmada kullandigimiz kategorik ayrimlar: radikal bicimde ters
yiiz edecek bir giice sahip. Insanlarin kendi aralarindaki baglari anlamada tiirlii giig-
liklerle cebellestigi bir zamanda, tim canlilar arasindaki baglantiy1 stirekli bicimde
aktif tutan bir kutsallik ideali kargisinda, merkezi otoritenin kendi varlik gerekgesini
ve kurdugu tahakkiim iligkilerini sarstig1 i¢in devamli saldiriya gegmesi kaginilmaz
hale gelmektedir diyebilir miyiz? Baska bir deyisle, insanin dogayla kurdugu iliskide
kutsalligin esit dagildig: bir toplumsal diizen idealine, insanin doga tizerine kurdugu
hakimiyeti ve tahakkiim iligkilerini normallestirerek entegre etme ¢abasinin tarihine,
Dersim inang sisteminin marjinallestirilme hikéayesi diyebilir miyiz?

Riiyalar ve Gergekler

Bu sorular1 yalnizca Dersim’in merkezi otoriteler tarafindan nasil algilanageldigine
bakarak cevaplamak bizlere tutunacak mitik anlatilar verebilir. Doganin “iklim krizi”
ismini koydugumuz isyanina gii¢ vermek adina, Dersim’in kutsal ekoloji mitlerinin
yayilmasina 6n ayak olmak hi¢ de fena olmayabilir.

Pratikte deneyimlenmesi her ne kadar farkli egemenlik kurma arayiglar: tarafindan
(merkezi otorite, devrimci tahayyiil, Alevi kurumlar: ve kendi ilericiligini kurumsal-
lik yoklugu tizerinden tanimlamaya ihtiya¢ duyagelen her tiir politik 6znellik) tirli
bigimlerde etiketlenerek zorlastirilmis da olsa, Dersim, Tiirkiye sinirlar: igerisinde
dogayla insanin kurdugu baglantiy esit bir kutsal dagilimda gérme idealini canli tu-
tan tek bolge. rezzan glimgim'in Dersim’in tas1 topragiyla hemhal olug gorsellerinin,



doga ve insan iligkisindeki tahakkiimiin bagasag: ¢evrilebilecegi idealinin giiciiyle
rityalarda ve gerceklerde bizleri bulusturmas: dilegiyle.

Cigek Tlengiz, Forum Transregionale Studien, Berlin

Bu metin, Cigek Tlengiz'in rezzan giimgiim'iin “Dagdaki Kegi, Gikteki Ay, Sudaki
Balik” sergi kitabu icin yazdigs “Kutsal Olan ve Olmayan: ‘Iste Biitiin Mesele’ Bu Mu?”
isimli yazisindan alintidir. f/engiz’in metninin tamaminy, “Dagdaki Kegi, Gokteki
Ay, Sudaki Bah®” sergisi igin hazirlanan “Kutsal-Doga” isimli kitapta, sergi siiresince
okuyabilir veya asagidaki karekod araciligryla dijital bir kopyasina erisebilirsiniz.







The sacred and nonsacred: Is that the question?
Cigek Ilengiz

In the exhibition Goat on the Mountain, Moon in the Sky, Fish in the Water, rezzan
gimglm invites us to reflect on sovereignty, biodiversity and cultural diversity
through the particular ecological construct exemplified in Dersim, where hu-
mans are regarded as only a part of nature. In this text, I will try and contemplate
outloud a question giimgiim’s works in the exhibition have led me to: Can we read
Dersim’s history of otherisation and marginalisation as a history of separation of
the sacred and the mundane?

Since the last century of the Ottoman Empire, the people of Dersim have been
labeled as a community of mountain and stone worshippers, and claimed to have
systematically “revered the unsacred” by refusing to adhere to the modern frame-
work of the period with its hegemonic religious and administrative forms.! The
shape and colour of these labels varied depending on the extent of racism and
discrimination the perpetrator wished to enact. At times, Kurmanci and Kirmanc-
ki spoken in the region were deemed “mountain Turkish” to undermine Kurdish
history, with the presumption of written cultures’ supremacy over oral cultures.
Occasionally, the notions of looting and “worshipping mountains and stones,”
would be taken as indicators of a lack of authority and religious institutionaliza-
tion, which would then be used to legitimatise massacres, including genocides.
‘When the intention was to emphasize the sovereignty of the state by establishing
a continuity between different massacres, the fictional subject of “Kurdish-Alevis
under Armenian influence” would be put forth, in reference to the Armenians
who survived the Armenian Genocide thanks to the Dersim people’s refusal to
cooperate with the state. Although such claims would first be put in circulation by
central authorities, these labels have been used by different political, cultural and
ethnic groups to assert their sovereignty on Dersim, to various degrees and time
and time again.

Mountain Goats, Hunters, Memory

I will explore the uses of these labels in asserting dominance by distinguish-
ing between the sacred and nonsacred, through the video work “The Goat on
the Mountain.” “The Goat on the Mountain” draws attention to the wild goat
hunting auction initiated by the Ministry of Agriculture and Forestry, targeting
a species otherwise under protection on the grounds of danger of extinction.

1 For reports on Dersim during the Ottoman Empire, see Cihangir Giindogdu and Vural Geng.
Dersimde Osmanh Siyaseti: TIzale-i Vahget, Tushih-i Itikad ve Tusfiye-i Ezhan 1880-1913, Istanbul: Kitap
Yayinlari, 2013.



(...) We watch a mountain goat grazing with great selectivity, while listening to the
interviewees’ recounting of the hunting auction. The first interviewee introduces the
audience to the burden that comes with what the faith in the region regards as good
and bad. Describing the hunting of mountain goats as a “great sin,” he states that if
not the murderer, their descendants will pay for the killing of goats, since they are a
part of the sacred world of Dersim. The vital cycles that are part of this depiction of
sanctity transcend the individual’s lifetime, implying an understanding of time where
debts can be passed down through generations. This temporality also includes the
inheritance of ongoing political struggles for justice for unpunished crimes against
humanity. While policies of denial and impunity persist, and result in inherited debt
through generations, the desire for justice extends far beyond the crime, with many
of these debts still lingering in the air today. Thus, each generation is born having
inherited the consequences of crimes against humanity that have gone unpunished,
and reconstitutes the collective identity of Dersim by adding their own struggles and
experiences of violence to it.

From the Shepherd to the River: From Mizur to Munzur

In the third interviewee’s remark on the correlation between the mountain goat and
Mizur, who transforms into the Munzur River, lies a broad mythological repertoire.
The particular perception of nature, humans and sanctity which constitutes this
mythological corpus, and often initially shocks outside observers of Dersim like
me, holds the power to radically invert the categorical distinctions at the root of the
concept of sovereignty. Are the central authority’s continuous attacks on this ideal
of sancity that aims to keep the link between all living beings active becoming more
inevitable, as it undermines the central authorities’ existence and relations of domi-
nance at a time when people are also struggling to comprehend their connection to
one another? In other words, can we regard the marginalisation of the Dersim belief
system, as a history of the normalisation and integration of the principle of human
domination over nature, to an ideal of a social order where sanctity is distributed
equally among humans and nature?

Dreams and Realities

Answering these questions only by looking at how Dersim has been perceived by the
central authorities can provide us mythical narratives to hold onto. It might also be a
good idea to help disperse the sacred ecological myths of Dersim to aid the nature’s
rebellion, which we call the “climate crisis.”

Although various quests of dominance (the central authority, the revolutionary imag-
ination, Alevi institutions and all kinds of political subjectivities that feel the need

to claim progressiveness through an absence of institutionalisation) make it difficult
to experience the ideal of an equal relationship and distribution of sanctity between



humans and nature, Dersim is the only region in Turkey that keeps this ideal
alive against all odds and labels. I hope that rezzan giimgiim’s works, where she
becomes one with the rocks and soil of Dersim, can bring us together in dreams
and realities where relationships of dominance between humans and nature can
be turned upside down.

Cigek Hengiz, Forum Transregionale Studien, Berlin

This is an excerpt from Cicek Ilengiz’s text titled “The sacred and nonsacred: Is that the
question?” which she wrote for the artist book in rezzan giimgiim’s exhibition “Goat on
the Mountain, Moon in the Sky, Fish in the Water.” You can read the full version in the
book or access a digital copy via the QR code below.










rezzan giimgiim

1978 yilinda Varto'da dogan sanatci, Ankara Gazi Universitesi lisans sanat
egitiminin ardindan, Italya’da Macerata Giizel Sanatlar Akademisinde sanat
egitimi aldi. Ankara’da Hacettepe Universitesi Giizel Sanatlar Enstitiisi'nde
sanatta yeterlik egitimini tamamladi. Madrid Complutense Universitesinde
bir yil performans ve video tzerine egitimler aldi ve doktora tezi ile ilgili
aragtirmalar yapti. Uretimleri farkli sanat pratiklerini kapsar: Performans,
video, enstalasyon, fotograf vb. Caligmalarinda yapilandirilmis giindelik
hayatta kisisel ve kolektif deneyimlerin sanatsal ifade olanaklarini aragtirir.
Ozellikle kent ve kirsal alanlarda ekolojik ve politik sorunlara odaklanan
sanatg1 cinsiyet, kimlik, doga, biyogesitlilik kavramlarini ekofeminist bir
yaklagimla ve samimiyetle ele alir. Sanatsal yaratimi yasama esdeger bir eylem
olarak goren ve c¢aligmalarini giindelik yasam durumlariyla iligkilendiren
sanatginin; Henri Lefebvre'in "Ginliik hayat bir sanat haline gelmeli" ve “Insan
kendi hayatini bir sanat eseri olarak yasayabilir” goriisii tiretimlerinin temelini
olusturur. Cesitli kurumlarda sanat egitimi dersleri verir ve sanat makaleleri
yazar. Ré kolektifin kurucu tyesidir.

Born in 1978, in Varto. She graduated from Gazi University, Ankara with Bachelor’s
Degree in Art, later she studied in Macerata Fine Arts Academy, Italy. She comple-
ted her Proficieny in Arts studies in Faculty of Fine Arts, Hacettepe University. She
has taken courses on performance and video and done research on her Doctorate Thesis
in Complutense University, Madrid. Her artistic works cover various practices; li-
ke, performance, video, installation, photography. Through her works she explores the
possibilities of artistic expressions of personal and collective experiences in the stru-
ctured everyday life. She particularly focuses on the ecological and political problems
in urban and rural areas and handles the concepts like gender, identity, nature, bio-
diversity within ecofeminist perpective and sincerity. She regards artistic creation as
an act which is equivalent to life and relates her work to the situations in everyday li-
Jfe. Her works are based on Henri Lefebure’s ideas, like, “Everyday life should become
an art” and “One can live his/her life like a work of art”. She gives art education in
various institutions and writes on art. She is the founding member of Ré collective.

https://www.behance.net/rezzangumgum

rgumgum@gmail.com
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