ISTANBUL PAVYONU

Elimde Bir Bulut

House of Taswir
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Duvar Kesitleri Sozlligu

Adlarin Evi - stanbul Pavyonu'na katilan Gazze Bienali inisiyatifi sanatgilarinin isimleri. Farah
Yarmout'un Kayip (2024) adli eserini, Kudiis’in zalimlerin Siddeti altinda gektiklerini hatirlatan ikonik
bir merkez olarak alarak, ¢evreliyor.

Minnettarlik Festivali — Bu sergiye eserlerini bagislayarak veya hediye ederek istanbul Pavyonu'na
katilan sanatgilarin isimleri. Walid Raad’in sergilememize izin verdigi eserinin adini alintilarsak -
Minnet(sizlik) Festivali.

Kirkin Duvari — Gazze Bienali sanatgilarinin bir bitlin olarak kolektif temsili, her sanatginin bir eseri
cerceveli ve paspartulu A4 boyutunda reprodiiksiyonlarla sergileniyor. Bienal ilk olarak “kirktan fazla”
sanat¢inin bir araya gelmesiyle ortaya ¢ikmi$ olsa da, Su anda katilan sanatgi sayisi elli dérde
yikselmis durumda. Kirk, Filistin’in kolektif kurtulugunu ve 6zgiirliigiini simdi, buglin bekleyenlerin
semboli haline gelmistir.

Yakinliklarin ve Uzaktaki Birlikteliklerin Miizesi— Ortagag Yahudi ve islam felsefesinde “yakinlik”,
benzegen bir iligkide karsilikli bir yansitma eylemini ifade eder—O liitufkdr oldugu igin, sen de
liitufkadr ol. Gazzeli sanatgilarin gogu mecburen namevcut oldugundan—eserlerinin ve kendilerinin
sinirlari gegmesine izin verilmediginden—Yakinliklarin ve Uzaktaki Birlikteliklerin Miizesi, bir Gazzeli
eserin bir bagkasinca yansitiimasiyla ortaya ¢ikar ve bu, sanatsal igbirligiyle, ortak yaraticilikla
surdurdlur. Yakinliklarin ve Uzaktaki Birlikteliklerin Miizesi, Istanbul Pavyonu'nun her iki katina ve
neredeyse tiim duvarlara yayilmig durumda.

Yiiz yiize — Istanbul Pavyonu Salonu’nda oturarak gerceklestirilen, Gazzeli sanatgilarla Arapga ve canli
ortamda gorismelerin gosterimleri. Sanatginin yokluguyla samimi ve ayni zamanda kamusal bir
karsilagsma.

Ceviride Kaybedilen— Istanbul Pavyonu Salonu’nda, Meret O.'nun Kanepesi’nde ev sahibi ve konuk
arasinda gecen bir sohbet—ayni kanepe, istanbul'daki Carsamba Toplulugu (2019) sergisinde
taninirlik kazanmigti. Yapay zeka tarafindan canli olarak gevrilen ve mavi duvara bir duvar resmi olarak
yansitilan sohbet, Yiiz Yiize sohbetinde gegen konulari ele alabilir veya sadece serbest ¢agrisimlarla
akip gidebilir; burada makine transkripsiyonunun hatalari, elestiri ve gelecekteki diyaloglar icin yeni
alanlar agabilir.

Koleksiyoncunun Késesi — Sanatseverler, koleksiyoncular ve gezginlerin, istanbul Pavyonu'nun bas
kiiratori ile daha fazla bilgi edinmek istedikleri belirli eserler hakkinda tartigabilecekleri bir yer.
Sergilenen eserlerin gogu koleksiyoncular tarafindan satin alinabilir. Tim gelirler katihmci Filistinli
sanatgilar dogrudan desteklemek igin kullanilacaktir.
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Bekleyenlerin Duvari — Koleksiyoncunun Kégesi'nin yaninda bulunan Bekleyenlerin Duvari, agilis
guniinde kasitli olarak bog birakilmistir. Konuklar, ister Kirkin Duvari'ndan ister miize magazasindan
eserler satin aldikca, bu eserler Bekleyenlerin Duvari’nda sergilenmeye davet edilir, boylece Bienal ve
sanatgilarina spontan bir destek dlgisi olusturulur. Koleksiyoncular, serginin sonuna kadar satin
aldiklari eserleri Bekleme Duvari'na “6diing verdikge”, farkli bir koleksiyon yava$ yavas ortaya
cikacaktir. Alfredo Jaar, Walid Raad, Silvina Der-Meguerditchian ve Shirin Neshat gibi uluslararasi
sanatgilarin eserleri de bu satin alma, 6diing verme ve sergileme dinamiklerinin bir parcasidir.

Yakinda — Sergi siiresince ortaya ¢ikmasi beklenen galigmalar igin bir yer tutucu. Ziyaretgiler ve
arkadaglarla 6ngoriilemeyen igbirlikleri sonucunda ortaya gikacak, agik, devam eden ve heniiz
gerceklesmemis bir bolim olarak kalmaya devam ediyor.

Yazmanlarin Aygiti — Hayali sanat¢i Ana Sontag tarafindan tasarlanan, yokluklari durumunda yazarlar
ve Sairler igin hayalet yazma makinesi. Daha 6nceki sergilerde Siir atlaslari yazan bu makine, Simdi
¢agdas Filistin siirine ve Pavyon icindeki konugsmalarin transkripsiyonuna yoneliyor. Yahudi kadin
sairlerin bazi siirleri de araya karigabilir.

Filistin Ajansi — Filistinli sanatgi Jassem Hindi'nin yakinda gergeklesecek performatif projesi, Bienal
sirasinda kismen hayata gecirilecek. Istanbul Pavyonu tarafindan blyik 6nem atfedilen bu eser,
serginin kalict bolim baslidina adini veriyor. Ayrintilar ve tarihler Bienal takviminde yayinlanacak.

Diigiiniirler Masasi — Serginin Salon’unda diizenlenen digiinurler toplantilari, yazarlar, sanatgilar ve
akademisyenlerin sectikleri bir konu tizerinde serbest cagrigimlar yaparak ve bir tema veya soru
etrafinda materyal toplayarak tartigtiklari etkinliklerdir. Diigiiniirler Masasi, ziyaretgileri de sohbete
davet eden samimi bir formati benimsemistir. Program, Pavyon’un takviminde duyurulacaktir.

inancin Nisanlari — istanbul Pavyonu'nun iist katindaki miize mag@azasi igin bir hiisniitabir. Buradaki
her nesne, minyatiir heykeller ve sanatgi posterlerinden ipek eSarplara ve haritalara kadar, Gazzeli
sanatgilarin orijinal eserlerinden tiretilmis “inang nigsanlari”dir. Bunlardan herhangi birini satin almak,
onlara destek olmanin bir simgesi haline gelir. Tum gelirler katilimci Filistinli sanatgilari dogrudan
desteklemek icin kullanilacaktir.
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THE ISTANBUL PAVILION

A Cloud in My Hand

House of Taswir

Lexicon of Wall Sections

Wall of Names (wo./ 8v netmz) — Names of artists of the Gaza Biennale Initiative who participate
in The Istanbul Pavilion. Living margins to Farah Yarmout’s work Loss (2024) treated by the Wall of
Names as an iconic centerpiece, a reminder of Al Quds’ suffering under the violence of her
oppressors.

Festival of Gratitude ( festival ov 'greetitju:d) — Names of artists who joined The Istanbul Pavilion by
donating or gifting works to this exhibition. Quoting a work title by Walid Raad—Festival of
(In-)Gratitude—which the artist graciously allows us to show in the flesh on the upper floor.

Wall of Forty (wo.l av 'fo:ti) — A collective representation of the Gaza Biennale artists as a whole,
with one work by each artist shown in framed and passepartout A4 reproductions. While the
Biennale first gathered in a group of “more than forty,” the current number of participating artists has
grown to fifty-four. Forty becomes a symbol for awaiting the collective liberation and freedom of
Palestine soon in our days.

Museum of Affinities and of Distant Collaborations (mju. zi.om v o finItiz end ev 'distont

ko leeba 'reifonz) — “Affinity,” in medieval Jewish and Islamic philosophy, signifies a reciprocal
mirroring act in an analogous relationship—as He is gracious, so you be gracious. As most Gazan
artists are forcibly absent—their works and themselves prevented from crossing borders—the
Museum of Affinities and of Distant Collaborations emerges through the reciprocity of one Gazan
work mirrored by another, all sustained by artistic collaboration and co-creativity. The Museum of
Affinities and of Distant Collaborations extends over both floors and pertains to almost all walls of
The Istanbul Pavilion.

A deux (a dg) — Screened conversations with Gazan artists in Arabic in a live setting, performed in a
seated conversation in the Salon of The Istanbul Pavilion. An encounter with the artist’s absence that
is intimate yet public.

Lost in Translation (/ost In traens 'lezfon) — A conversation between host and guest on the Couch of
Meret O. in the Salon of The Istanbul Pavilion—the same couch that became known in the exhibition
Wednesday Society in Istanbul (2019). Transliterated live by Al and projected as a mural onto the blue
wall, the conversation may pick up issues from the conversation A deux, or just drift through free
associations, where the mistakes of machine transcription open new spaces for critique and future
dialogue.

Collectors’ Corner (ko lektoz 'ka.na) — A place for art lovers, collectors, and flaneurs to discuss
specific works they wish to know more about with the chief curator of The Istanbul Pavilion. Most
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works on view are available to collectors. All proceeds to support the participating Palestinian artists
directly.

The Waiting Wall (6s 'wertin wo:l) — Located beside the Collectors’ Corner, the Waiting Wall is
deliberately left empty on opening day. As guests acquire works—whether from the Wall of Forty or
from the museum shop—they are invited to display them here, creating a living measure of
spontaneous support for the Biennale and its artists. A distinct collection will gradually emerge, as
collectors “lend” their newly acquired works to the Waiting Wall until the exhibition’s end. Works by
international artists such as Alfredo Jaar, Walid Raad, Silvina Der-Meguerditchian, and Shirin Neshat
are equally part of this dynamic of acquisition, lending, and display.

Forthcoming ('f2:6 kamin) — A placeholder for works that are expected to unfold during the
exhibition. Emerging through unforeseeable collaborations with visitors and friends, this section
remains open, in progress, and still to come.

Apparatus of Scribes (‘aporaetas ov skraibz) — A ghost-writing machine for absent writers and
poets, conceived by the spectral artist Ana Sontag. Once inscribing atlases of poetry in earlier
exhibitions, her apparatus now turns to contemporary Palestinian poetry and to the transcription of
conversations within the Pavilion. Some poetry by Jewish poetesses may also sneak in.

Palestinian Agency ( peel1'stinion "erd3ansi) — A forthcoming performative project by the
Palestinian artist Jassem Hindi, to be partly realized during the Biennale. Highly valued by The
Istanbul Pavilion, this work lends its name to a lasting section title of the exhibition. Details and dates
will be published on the Biennale calendar.

Table of Scholars ( ‘tezbal av 'skplez) — A convention of scholars inside the exhibition’s Salon, where
writers, artists, and scholars engage in a topic of their choice, practicing free association and
accumulating material around a theme or question. The Table of Scholars is an intimate format,
inviting the general public to join the conversation. The program will be announced on the Pavilion’s
calendar.

Tokens of Faith ( ‘toukonz av fer6) — A euphemism for the museum shop on the upper floor of The
Istanbul Pavilion. Every object here is a “token of faith” —from miniature sculptures and artists’
posters to silk scarves and maps—each derived from original works by Gazan artists. The acquisition
of any of these becomes a token for their support. All proceeds to support the participating
Palestinian artists directly.
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